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, SATURDAY, FEB. 10. 
(RY STAL PALACE.—The SATURDAY CONCERTS will 

/ be RESUMED on Sarvurpay, Feb. 10th, 1883, The programme will inelude 
Overture, Benvenuto Cellini (Berlioz); Concerto Symphonique for pianoforte 
and orchestra (Litolff); New Song, for contralto and orchestra (Gounod) ; 
pyaphony, No. 5, in C minor (Beethoven). Vocalist—Mdme Patey. Piano— 

- Louis Breitner. Oonductor—Mr AvGuST MANNS. 

On SatuRDAY, Feb. 17, New Dramatic Cantata, ‘“‘ ALFRED” (Poem by W. 
Grist, Music by E. Prout). Alswitha, Miss Annie Marriott; Alfred—Mr 
Vernon Rigby ; Guthrun, Mr Bridson; Ohorus of Saxons and Danes, by the 
Borough of Hackney Choral Association. Selection from Music to King Thamos 
(Mozart), first time at these Ooncerts. Oonductor—Mr EBENEZER PROUT. 

On SATURDAY, Feb. 24th, the programme will include Symphony, in G minor 
(8terndale Bennett); Concerto, for violin and orchestra (Heinrich Hofmann), 
first time in England; Adagietto and Minuet, from Suite, L’ Arlesienne (Bizet), 
first time at these Concerts ; Overture, Leonora No. 3 (Beethoven). Vocalist— 
red — Santley. Violoncello—Herr Hausmann. Oonductor—Mr AuGusT 

ANNS. 

N.B.—Numbered Stall for a Single Concert in Area or Gallery, Half-a-OCrown; 
Unnumbered Seat in Area or Gallery, One Shilling ; Admission to tlie Concert- 
room for those not having Stall or other Tickets, Sixpence—all exclusive of 
admission to the Palace. 

MUSIC. 


R? y4!t ACADEMY OF 
Instituted 1822. Incorporated by Royal Oharter, 1830. 











Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 
President—The Right Hon. the Earl of DUDLEY, 
Principal—Professor MACFARREN, Mus. D., Oantab. 


The LENT TERM will commence on Monpay, January 15, 1883, and 
terminate on SATURDAY, April 28. 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, January 13, at Eleven o'clock. 
By order, JOHN GILL, Secretary. 


Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COOTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. 8ec., 6, Tavistock Square. 


CHUBERT SOCIETY. President—Sir Junius Beneprcr. 
Founder and Director—Herr ScHYBERTH. Sixteenth Season, 1882. The 
following date is fixed for the SOIREE MUSICALE, for the introduction 
of Artists, viz. :— 
WEDNESDAY December 27th, 1882. 


Prospectus and full particulars on application to 
H.G@. HOPPER, Hon, 8ec., 
244, Regent Street, London, W. 


SUNDAY EVENING ASSOCIATION CHOIR. 
ConpucToR—FRED. A. JEWSON, M.C.O. 
Fast REHEARSAL at Quarter to Eight, Monpay, 
January 8h. 
Pm. Sag aponed fy ai to help in performing Sacred Music Free to 
A. BERRY, Hon. See. 











27, Upper Bedford Place, Russel! Square. 


THE PADDINGTON CHORAL SOCIETY. 
EsTaBLISHED 1881. 
President—SIR ROBERT P. STEWART, Mus. Doc. 
ConDUcTOR—MR M. 8T JOHN ROBINSON, 


Ce very distinguished Patronage this Society has 

RE-COMMENCED ITs WEEKLY REHEARSALS for the Second Winter 
Season. The next Concert will be given in November, Ladies and Gentlemen 
desiring to become Active or Honorary Members are requested to address— 
THE OonDucTor, at 5, Blomfield Crescent, Westbourne Terrace, W. 








THE LONDON ACADEMY OF MUSIC. Est. 1861. 
Sr GrorGe’s HALL, LANGHAM PLACcF, REGENT STREET NORTH. 
South Kensington Branch—No. 1A, HARRINGTON GARDENS. 
Brighton Branch—No. 1, OLD STEINE, BRIGHTON. 


Principal—Professor WYLDE, Mus.D., Cantab. 
Examiners—Sir JULIUS BENEDICT and Signor BEVIGNANI. 


The fee, five guineas at St George's Hall, and six guineas at Branch establish- 
ments, is for the course of private lessons in Pianoforte Playing and Singing 
(or in other studies) with Class Harmony. 

Piano—Dr Wylde, Messrs J. F. Barnett, Henseler, Kuhé, Laistner, Loge, 
Kohler, Gear, Trew, Roche, Mattei, Lehmeyer. 

Singing—MM. Garcia, Lablache, Visetti, Scuderi, Raimo, G. Garcia, Engel, 
Romili, Danielli, Gear, Barnett, and Schira. 

Violin—Pollitzer, Ludwig. Harp—Wrigiit, Oberthiir. ’Cello—Pezze. 

Prospectuses on application and by post, with terms of the Drawing and 
Painting, the Elocution, Deportment, and Language Lessons. 

Entrance Day for the NEW TERM at Brighton, Saturday, Jan. 6th. Entrance 
Day at St George’s Hall, Fiiday, Jan. 12th. Entrance Day at South Kensington, 
Saturday, Jan. 13th. 





COLLEGE OF ORGANISTS. 
XAMINATION for ASSOCIATESHIP, on Jan. 9 and 10 
(either day), and for FELLOWSHIP on Jan, 11, at 10 a.m, each day. 
Candidates’ names must be sent in on or before eg Jan. 6. Full par- 
ticulars on application, E. H. TURPIN, Hon. Bec. 
95, Great Russell Street, Bloomsbury, W.0. 


NAPOLEONE CAROZZI, late Musical Conductor of the 

I. Cathedral of Como, Italy, begs to inform the Musical Public that he 
ASSISTS and IMPROVES STUDENTS in SINGING, especially those who, 
from nature or habit, have contracted, or are liable to contract, Defects com- 
promising their ultimate success as Vocalists. 

He obtains the most beneficial results by inculcating the practice of the ancient 
Italian Rules of Vocal Art, and also by employing contrivances invented by 
himself which have received honourable mention at the National Musical 
Exhibition of Milan, 1881. 

Testimonials from many whose patronage he has enjoyed, and who are now 


superior Singers. 
Address—282, Regent Street, or care of Mr LamBorn Cock, Holles Street, W. 


MISS EMILY PAGET. 
Ms EMILY PAGET, Soprano (R.A.M. Certificated 


and Medallist for Singing). For ENGAGEMENTS for Oratorios, Ballad 
Concerts, &c., address—19, Lloyd Square, London, 


EQUIRED for HOWELL’S SCHOOL, LLANDAFF, a 


JUNIOR MUSIO MISTRESS, to ground the pupils thoroughly in Music, 
and take a share in the general Surveillance of the Girls, Must be a Ohurch- 
woman and have had experience ina School. Salary £30. Applications, with 
copies of Testimonials, to be sent by Ist January, 1883, to the CLERK OF THE 
Drapers’ OomPany, Drapers’ Hall, Throgmorton Street, London, E.C. 


i} ADAME CARADORI, the once well-known Operatic 
prima donna, widow of Mr F. W. Kreutzer, the great violinist, is unable, 
through misfortune and failing health, to support herself by teaching as she has 
done for years past, and now appeals to the generosity of the Protession, art- 
loving Public, and Amateurs, to assist her in her distress. Donations wil! be 
thankfully received by Mr Duncan Davison, Office of the Musical World, 244, 
Regent Street, London, W., who will kindly forward the same to the artiste. 

















SUBSCRIPTIONS RECEIVED: 
John Boosey, Esq. ... 0 ee wees BB. 
Edwin Ashdown, Esq. ... £5 5 0| Charles Oberthiir, Esq. re a 


MHE PROFESSIONAL POCKET BOOK, and Daily and 

Hourly Engagement Diary for 1883, produced under the direction of Sir 
JuLius BENEDICT, is now ready. It contains space for engagements fcr every 
hour in the day. Price in roan, 3s.; or in russia, 6s.—RUDALL, CaRTE & Co., 


23, Berners Street, London, W. 
FFERTORY for CHRISTMAS, on a well-known Christ- 


mas Hymn, Arranged for the Organ by G. B. Lyue, Organist of Sierborne 
Abbey. Price 38.—Parky & WILLIS, 44 (‘ate 39), Great Mirlbor ig!) Street, W. 


USTAV MERKEL’S CHRISTMAS MARCH, for the 
oe —" Price 4s.—Parry & WILLIS, 44 (late 39), Great Marlborough 
reet, W. 
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_ ESTABLISHED 1851. : 
SIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 


URRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 


The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Billsof Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued, 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 


HE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SocrIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for Building or Gardening purposes, 
Apply at the Office of the BrRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane, 


Just Published. 


SAVE ME, O GOD! 


MOTETT (FoR SoPpRANO, ALTO, TENOR, AND Bass), 
Composed by 


M. W. BALFE. 
Set to English Words and Arranged with Accompaniment for the Organ by 
WM. ALEX. BARRETT. 
Price 6d. net. 
London: NovELLo, Ewrr & Co,, 1, Berners Street, W.; and 
80 & 81, Queen Street, E.C 
N.B.—The above Motett was performed on the occasion of unveiling the tablet 
erected in memory of Balfe in W estminster Abbey. 














BALFE: HIS LIFE AND WORK. 
WM. ALEXANDER BARRETT. 


With Siz Illustrations. 
Imperial 8vo, 313 pages, handsomely bound, price 78. 6d. ; post free, 88. 
REMINGTON & Oo., 131, New Bond 8 Street, W. 


TO TENORS. 
ANTED, a VOCALIST to adopt a charming Tenor Song. 
Farther Pantioulans hy Correspondence.—Apply, by Letter only, to “ B,” 
care of Messrs WALTER, 24, Old Cavendish Street, London, W. 
“THE MESSAGE.” 
N R CHAS. ABERCROMBIE will sing Brumentnat’s 
famous Song, ‘‘THE MESSAGE,” at Halifax, on Friday, Jan. 5th. 














“GRASP THE FLAG.” 
UGH CLENDON’S new Patriotic Song, “GRASP THE 


FLAG,” will be sung at every Military Banquet during the Season. 


NEW SONG BY J. L. HATTON. 
HE GOOD SHIP ROVER. Words by J. Srewarr. 
Music by J. L. Hatrron. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 


SUNG BY MISS ANNETTE ALBU. 
DREAM WISH,” Poetry by Mrs M. A. Barnzs, Music 


by MIcHAEL BERGSON, is published, price 4s., by Duncan Davison & Oo., 
244, Regent Street, London, W 


TO PROFESSORS OF MUSIC. 
HE USE of a Handsome DRAWING-ROOM and GRAND 


PIANOFORTE can be had for some hours daily, Apply, by Letter, to 
‘*N. D.,” care of Lamborn Cock, 23, Holles Street. 


ARMONY NOTES. Compiled by E. M. Bowres, 
Price One Shilling. 
“The modest title of this little book will scarcely perhaps sufficiently indicate 
its value.”— Musical Times. 
‘A great deal of information as to what is generally called Thorou h Bass is 
presented in a concise form, as well as the principles of Harmony.”—Orchestra. 
LaMBORN Cock, 23, Holles Street, Oxford Street, London, W. 

















* Ts AL CAIN,” New Bass Song. Composed by Joun E. 
BurGEss, Worcester. Price 1s, 6d. net. 
“We have little doubt the song will hold its own.......... The melody is charac- 
teristic of the words, and the pianoforte accompaniment easy. —Musical World. 
Wikkrs & Co., 4, Hanover Street, Regent Street, W., or the Composer. 





RICORDI, 


265, REGENT STREET, W. 
MUSIC FOR CHRISTMAS PRESENTS. 
HRISTMAS MORN: A Musical Narrative, forming a 


volume, splendidly Illustrated on each page. Two Vocal and two 
Piano Pieces with Chorus, ad libitum. Words by . es, Music by 





J, BURGMEIN ‘ie - «- «Net 30. 
DITTO, with Piano Duet Accompaniment tee cr ane ton » «88. 
Separate Chorus Parts ld. 


LE ROMAN DE PIERROT ET DE PIERRETTE. Pianoforte Duets. By 
“ = RGMEIN. Volume beautifully Illustrated on each page (75 


pages -. Met 5s, 
ECO DI LOMBARDIA. “Fifty Popular Songs. “Ttalian words... ‘oa 
EOO DI NAPOLI. Fifty Popular Songs. Vol. Ditto as os 

Ditto. Ditto. Vol. I. Ditto . ay n oh 





ICORDI’S CHEAP EDITIONS.—The celebrated and 


cheapest Vocal Edition of Complete Operas, in large 8vo, from engraved 
plates, containing 35 operas, is just increased by— 


BELISARIO (DonizETT!) ost a a5 ore a de .. =Net 3s, 
BRAVO (MERCADANTE) .. $s sé Ae oi sits ee » =. 
GIURAMENTO (MERCADANTR) : 38. 
DITTO for PIANOFORTE SOLO, containing 36 ‘Operas, is just increased 

by DON PASQUALE (DontzErT1) aos we =net Is, 


HE PIANIST’S LIBRARY.—The — oe Edition (from 
engraved plates) of the Pianoforte Collection L’ARTE ANTIOA E 
MODERNA (The Ancient and Modern Art), containing SIXTEEN VOLUMES, 
is just increased by a volume of the best een el the celebrated Italian 
Pianist, 8.GOLINELLI_... oo = oes MCE 8, 


YSTEMATIC AND “PROGRESSIVE SELECTION of 
EASY COMPOSITIONS OF CLASSICAL AUTHORS. 

A large 8vo Vol. (19 Authors, 55 pieces) ee ase net 1s. 6d. 

24 PRELUDES for PIANO SOLO, by 8. GOLINELLI ... De » 1s. 6d. 


HE SACRED SERIES, containing seven volumes, in 


large 8vo (from engraved plates, at 1s, each, is wees rome by MOZART'S 
REQUIEM, Vols. 8 and 9 «. net 2s, 


Just Published. 
TUTOR FOR MANDOLINE, by C. De Lavrenriis, 


net 2s. 6d. 
TUTOR FOR meaiael eines - ona Nava. Edited by H. 
STEVENS.. : tas net 4s. 6d. 


Sieteaie wads -free. 





Just Published by 


V. DURDILLY & Cyp, llbis, Boutevarp Haussmann, Paris, 
Proprieté pour tous Pays. 


G. ROSSINI'S 


QUINZE PETITS EXERCISES 
POUR EGALISER LES SONS, PROLONGER LA RESPIRATION, ET 
DONNER DE LELASTICITE AUX POUMONS. 


Dedicated to Mesdemoiselles H——, 
With a facsimile of the Dedication from the immortal Author, 


ROSSINI. 


COPYRIGHT FOR ALL COUNTRIES, 
Paris: V. DURDILLY & Co., llbis, BouLEVARD Haussmann, 


JUST PUBLISHED IN LEIPZIG. 


THREE MUSICAL ILLUSTRATIONS ror rnz HARP. 
Dedicated to Her Majesty the QUEEN of the BELGIANS. 
No. 1.—“THE TROUBADOUR.” No. 2.—‘ SERENADE.” 
No. 3.—“ SOLDIER'S DELIGHT.” 
Composed by 
CHARLES OBERTHUR 

(First Professor of the Harp at the London Academy of Music). 

Price 4s. each. 


THREE MUSICAL SKETCHES FOR THE HARP. 


sotinies to Her Roya! and Imperial Highness the OROWN PRINOESS 
UDOLPH of AUSTRIA (Princess Stephanie of Belgium). 


No. rer THE GIPSY GIRL.” No. 2.—‘THE GONDOLIER.” 
No. 3.—“THE BLIND GIRL.” 
Composed by 
CHARLES OBERTHUR 
(First Professor of the Harp at the London Academy of Music). 
Price 4s. each. 
Lonpon DeEp6rts: 
SCHOTT & CO., Regeny St.; axD DUNCAN DAVISON & CO., Reagent Sr. 
































Dec. 23, 1882.] 


THE MUSICAL WORLD. 795 





MUSIC IN VIENNA-* 

The programme of the second Society’s Concert was neither 
planned nor carried out under a lucky star. It offered us, it is 
true, only eminent composers, but somehow or other diminished— 
either by the mode of selection or form of execution. In the 
latter respect, Herr de Ahna was first to disappoint us by his 
rendering of Spohr’s Violin Concerto in D minor. Of all Spohr's 
Concertos this is most frequently heard now-a-days, and the way 
in which Joachim especially played it has left a deep and delicious 
impression on us all in Vienna. A virtuoso who presents himself 
with it before the public must at Jeast(!) come near Joachim.t 
Herr de Ahna has not great tone, but for this we might forgive 
him, as well as many of his colleagues, were the tone always pure 
and his execution more uniformly correct and expressive. ‘The 
Adagio proved more successful, though occasionally spoiled by 
excessive sentimentality, but technically at least it was irreproach- 
able, The finale, devoid of rhythmical life, seemed to indicate 
that the performer had no sympathy with it. For many years 
Herr de Ahna has occupied a prominent position in Berlin, which 
induces us to think that on the present occasion indisposition may 
have prevented the full display of his capabilities. There was no 
lack, however, of applause and calls (Herr de Ahna, as we know, 
is a native of Vienna.)—Another composition, which we all love 
and value, surprised us by the new garb in which it was for the 
first time presented. I mean the Adagio from Beethoven's B flat 
major Trio, Op. 97, “ arranged ” by Liszt for the orchestra. The 
garment is a rich and gorgeous specimen of ornamental tailoring, 
such as Liszt alone is capable of turning out—but the simplicity 
of the old Beethovenian dress is far more beautiful and becoming. 
Nay, Beethoven’s scoring of this Adagio—pianoforte, violin, and 
violoncello—is more than a mere dress ; it is the very skin of the 
delicate body, and cannot be stript off without inflicting severe 
injury; and no other was the exact tone-colour in which 
Beethoven beheld his superb creation, fashioning it from out the 
innermost nature of the three instruments. In a word, a Piano- 
forte Trio is not suited for a full orchestra. If, moreover, we have 
to do with a trio which combines and contrasts the three instru- 
ments with absolute perfection, we fail to see that any advantage 
is gained by pompous orchestration. 

Karnest criticism ought to protest the more strongly, because 
instances of this uncalled for scoring and over-arranging have 
become a fashion. The more sparing their own flow of ideas, the 
more industriously do some composers bestir themselves in decking 
out those of others.—Another orchestral composition at the last 
Society’s Concert was the overture (Sinfonia) to J.S, Bach’s Sacred 
Cantata, No. 49: “Ich gehe und suche mit Verlangen,” for strings, 
two oboes, and organ. It was on this occasion scarcely in its 
proper place, and produced the less impression as the organ of 
the Musikverein’s Room with its strong reverberation did not 
allow the rapid figuration to come out with suflicient clearness, 
while the alternating of the organ and orchestra, on which the 
principal effect depends, lacked the requisite distinctness. 

The concert wound up with Franz Schubert's “ aster Cantata,” 
Lazarus (considerably shortened). Despite some great beauties, the 
effect of the work in its totality is oppressive. Kven in 1463, when, 
after having been forgotten, it was found by Herbeck, and delight 
at such unexpected treasure-trove, together with the charm of 
novelty, secured for it a favourable reception, I could not quite 
share the general enthusiasm. Yet the first performance was 
given under far more auspicious circumstances, and in a more 
correct form, than the present one. Herbeck gave Lazarus in the 
small room, in the evening, and in Passion-Week, that is to say— 
at the right time and in the right place. The work, with its first 
part laid at the death-bed, and its second, at the place of burial, 
belongs to Passion-Week or All Saints’ Day, when a reverent 
greeting awaits it, just as upon a lower level, but in a like spirit, 
a similar greeting awaits the annual performance of Der Miiller 
und sein Kind, In a large room, the instrumental part of Lazarus 
is lost, just as the gentle perfume of the pious songs of death is 
lost on the thousand-headed audience of an afternoon concert. 
To enter again into the details of the work would be superfluous, 
After the first performance it was played again in Passion-Week, 
1868 ; but the second was less successful tlian the first, while the 
third, and most recent. was less successful than tle second. That 





* From the Neue freie Presse, 
t Not so easy—“ at least,” or at most,—Dr Blinge. 





some of the pieces belong to the finest Schubert has left us is a 
fact no more to be questioned than that the work as a whole 
cannot be reckoned among his happiest inspirations. kven 
Schubert's rich store of musical ideas could not counterbalance the 
fatal monotony of the book. In addition to his wealth of melody, 
he must have possessed the pathos of Beethoven and the poly- 
phonic mastery of Bach fully to master the tearful uniformity of 
his subject. The continued adherence to the same frame of mind, 
musically represented by the predominance of the alow tempi in 
“ four-four,” by the long arivso recitatives, by the absence of bass 
and contralto in Part 1, &c., must end by wearying. We miss 
most painfully the compensation of po!yphonical treatment and 
vigorous choral writing. The chorus is introduced only at the 
end of each part, and on both occasions as a slow song of lamenta- 
tion. These peculiarities impart to the whole almost the character 
of a vaudeville, leaving out of consideration a total absence of the 
epic element, indispensable to a strict oratorio style. Between 
touchingly beautiful numbers there are many others chiefly 
remarkable for effeminate sentimentality. But the cause of all 
this, as we have hinted, is to be found in the book, and could no 
more be hidden at the last performance than at the first. Not- 
withstanding the efforts of the conductor, Herr Gericke, the work 
was not well executed. Herr Walter is to be praised for his 
singing as Lazarus, and, so far as his means permitted, Herr 
Storwitz as Simon. Mdme Ehnn, as Jemima, was an inadequate 
successor of Mdme Wilt. 
(To be continued. ) 


——() 


TEN ORIGINAL SONATAS. 
(From the ** Daily News.” ) 

Ten original sonatas for the pianoforte are about to be published— 
by subscription—through the eminent firm of Rudall, Carte & Co, 
The scheme has been organized by Mr Henry W. Carte, who has 
secured the promise of an original work of the important class re- 
ferred to from each of the following composers :—Dr Ferdinand 
Hiller, Herren Gade, Grieg, Reinecke, and Dvorak, Sir J. Benedict, 
Professor Macfarren, Mr C. E. Stephens, Mr J. F. Barnett, and Mr 
C. V. Stanford. The project is an artistic one, and deserves especial 
success in days when the symphonic form of pianoforte music has 
been almost entirely superseded by compositions of a lighter cha- 
racter. 

Let us hope that the ten sonatas may not only be “original,” 
but good ; that the composers, in short, may tread in the foot- 
prints of undisputed masters, rather than stumble about in the 
dark, confounding the “nature of things,” after the manner of 
some recent “ epoch-makers,” cherished and ministered to by the 
“ advanced people.” That “H. J. L.” will set to work, practising 
them all at a breath, may be taken for granted. We wish every 


success to the scheme.—®. 15.) 





CHRISTMAS.* 


Hail, Christmastide! Fair time of joy and peace, 
When ail domestic graces sweetly flower ; 

Love, which doth now in every heart increase, 
Pervades, with influence blest, the social hour. 


The children’s voices, on this happy morn, 
Ring out, like silver bells, so sweet and clear; 
Let none presume their simple mirth to scorn— 
To-day the Christ-child unto them is near, 





Methinks bright angels now bend over earth, 
And breathe, in tender love, the sweet old tale 
Of the Redeemer’s lowly-cradled birth, 
Whose pathos through all time shall never fail 


Now ring the Christmas chimes with joyous peals— 
Their music seems to Heaven our earth to bind ; | 
And o’er each listening heart 80 softly steals 
A sense of goodwill unto all mankind, 
* Copyright. SarAH ANN STOWE. 





DrespEN.—Auber’s Muette, with new scenery and dresses, has 
been revived at the Theatre Royal, but the performance was hardly 
worthy of the place or the work.—Teresina Tua has been playing at 
the Hétel de Saxe, exciting, as usual, the utmost enthusiasm. 
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THE ODE TO THE PASSIONS.* 

The custom of producing new works at the great provincial 
musical festivals, wherein the composer has the advantage of a well- 
trained chvir, excellent orchestra, and the best available vocal and 
instrumental talent of the day for the interpretation of his or her 
composition, is both a judicious and commendable one. There are 
many reasons, however, against receiving the dictum of a festival 
audience as a finai standard of judgment; hence another and 
equally important custom has obtained in connection with festival 
essays of a successful character, namely, that of submitting the 
work produced to the verdict of a metropolitan audience. Such a 
course will, undoubtedly, be speedily adopted in the re-production 
of T'he Ode to the Passions, by Mrs Meadows White, better known 
by her maiden name of Alice M. Smith. The Passions, recently 
performed with an unusual amount of prestige and success at the 
late Hereford Festival, is not the work of a tyro in the art of 
musical composition. Mrs M. White is already recognized as one of 
the musical geniuses of the day. The author of Zhe Mask of 
Pandora, and many other excellent classical compositions, her 
writings are highly esteemed by the most judicious art critics, 
and form the best answer that can be rendered concerning the 
oft-mooted question of ‘‘the feminine in music,” and whether 
woman can or cannot shine as well in the ranks of musical composi- 
tion as in other branches of high art. In discussing this question, 
it seems to have been forgotten that women hitherto have had no 
opportunity of experience in the orchestra; and as one month’s 
practical knowledge of orchestral effects and possibilities is worth 
one year of theoretical training, those works which include all the 
resources of elaborate instrumentation could scarcely have been 
expected to emanate from the ranks of feminine musicians. What- 
ever may have been the disabilities under which female composers 
have hitherto laboured, certain it is that Mrs Meadows White has 
nobly fought against and triumphantly conquered them; for her 
works not only display original talent for composition of the highest 
order, but they are scored and instrumented throughout with a 
vigour, power, and completeness worthy of any name distinguished 
in the annals of musical art, whether that name indicates the author- 
ship of a master or mistress. Dr Blinge has well remarked that 
‘fall art work is personal to the worker.” If, then, Mrs Meadows 
White can score, avail herself of orchestral resources, and, above all, 
write, as she ever does, with the true ring of genius, ‘she takes a 
licence in her work,” and her noble compositions will herceforth 
sweep out of memory, to say nothing of use, the pitiful remarks of 
the pseudo art critic of half a century ago, such as ‘‘ Pretty well— 
Sor a woman.” 

Without reverting to Mrs White’s former productions, it is 
enough to say Zhe Ode to the Passions is unmistakably her chef 
d'euvre. It is, as its title implies, a musical rendition of Collins’s 
celebrated ode of that name, the poem having been first set to music 
in 1774 by Benjamin Cooke, Mus. Doc. Mrs White’s score is 
written for two soprani, contralto, tenor, and bass soli, with chorus 
and orchestra. There are ten numbers, the first being a short but 
highly effective introduction, followed by a splendid tenor solo with 
chorus on the theme, ‘‘ Fear, Anger, Despair.” This is succeeded 
by a pure Handelian movement for the choir, ‘‘ When Music,” 
and a graphic fugal movement for tenor, bass, and chorus, very 
skilfully outwrought, without being laboured or tedious. ‘‘The 
Pleasures of Hope,” for soprano solo ; ‘‘ Revenge and Pity,” bass 
solo; and the grand chorus, ‘‘ Jealousy,” are each fine pieces of 
characteristic writing, and form a crescendo in the interest of the 
work of a marked description. Nos. 6, 7, and 8, ‘‘ Melancholy,” 
‘‘Cheerfulness,” and ‘‘ Joy,” are complete musical studies, and are 
sufficient in fragmentary shape to ensure a high reputation for their 
gifted composer. ‘‘ Love and Mirth”—No. 9—forms a charming 
theme for a duet between the tenor and soprano, the last number— 
a stately and massive chorus to the theme of ‘‘ Music ”—bringing the 
work to a grand climatic close. The style of this composition as a 
whole is in strict harmony with the poem, and yet is redolent of the age 
in which Collins wrote, not in the sense of being ‘‘ old fashioned,” for 
the varied emotions depicted by the poet are grandly, grapiically, 
and forcibly interpreted in the best forms of modern art. But there 
is a charm in the adaptation of the words and music, which, whether 
derived from the feminine element of ‘‘ intuition,” or the loftier 
realm of “inspiration,” realizes in its finest sense the true meaning 
of music—namely, to clothe ideas in expressive and highly charac- 
teristic musical phraseology. In this Mrs Meadows White has 
succeeded to admiration, and when musical criticism shall be 
regulated by musical knowledge instead of a slavish obedience to 
the dicta of prejudice and fashion, when English music shall be 





* Collins’s Ode. Set to inusie by Alice Mary Smith, First performed at 
the Hereford Musical Festival, 1882. 








praised because it is purely English, and German music shall be 
admired because it represents German nationality, Mrs White’s Ode 
to the Passions will be esteemed as worthy of any nation, and a 
work as truly meriting the title of ‘a grand tone picture” as that 
of any composer of any country or time. ; 

In advance of the performance of this fine composition in the 
metropolis the public may be prepared to listen to it with sentiments 
of the highest appreciation. It is one which certainly settles the 
question that genius is of neither sex, and the highest scientific 
training owes nothing to nationality. A rare treat awaits the 
musical connoisseur in the production of The Ode to the Passions in 
London, and the gifted composer may well expect an ovation no 
less brilliant than that with which she was greeted at the Hereford 
Festival.—The Echo, 

—_—O0-—— 


ST JAMES’S HALL. 


Under the direction of Mr W. G. Cusins, a performance of 
Handel’s Messiah was given at St James’s Hall last Saturday evening, 
supported by Mesdames Albani and Patey, Messrs. J. Maas and 
Santley as principals, with a chorus and band of 300 performers, the 
latter—led by Herr Ludwig Straus—selected entirely from the 
orchestra of the Philharmonic Society. In bringing forward the 
great Saxon musician’s masterpiece on this occasion Mr Cusins was 
actuated by intentions beyond the mere desire to furnish an equiva- 
lent for the Christmas representation of the oratorio hitherto given 
under the auspices of the Sacred Harmonic Society. In a pamphlet 
circulated amongst the audience, while giving an exhaustive and 
interesting account of the work, its history, and of the manner in 
which it has fared since the death of the composer, Mr Cusins points 
out that, owing to want of marks of expression in the orchestral and 
choral parts, the performances of The Messiah are not what they 
ought to be. The degrees of light and shade which, according to 
Dr Crotch, used to be taught at rehearsal, are not to be looked for 
now, simply because 7'he Messiah is never rehearsed, every performer 
being supposed to know it thoroughly. In this strait Mr Cusins 
obviously considered that a service to the cause of art would be 
rendered by remedying the rough and ready style of performance 
which had previously obtained, and giving a reading in which 
variety, contrast, and balance of tone were conspicuous features. 
We have no reason to suppose that the reform initiated by the 
conductor of Her Majesty’s Concerts and those of the Philharmonic 
Society will fail to bear fruit, but, to judge by Saturday’s experience, 
much that he wishes to accomplish has yet to be realized. How the 
soloists discharged their tasks can be readily imagined, indeed, no 
finer quartet could be dreamt of in these days ; but the choruses on 
the whole, left much to desire. Mr Cusins conducted with praise- 
worthy care, and Mr Pettit supplied the organ part. There was a 
fair attendance but no crowd.—Standard. 


—o—- 


(To the Editor of the ‘* Musical World.” ) 


S1rr,—Talking about the advance of music in England, look to the 
Guildhall Music School orchestra, composed of a hundred and odd 
amateur performers, all working for the love of the art, unmistakably. 
I have been accustomed in my native county in the north to hear the 
best (years ago) of the then amateur performances in England ; but 
Mr Weist Hill, conductor of the Guildhall orchestra, has in such a 
short time brought this band of really loving gifted amateurs to such 
wonderful perfection that they,feel how they are learning. One can but 
consider what a general love and cultivation of musical feeling there 
is in London, in the city, above all, and in this country, with such 
an intelligent ‘‘ loving-music” orchestra directed by one of the best 
musical conductors we have ever had—Mr Weist Hill.—Yours 
obediently, A Nortri CounTRYMAN. 








Rio JANErRO.—During the Italian operatic season recently brought 
to a close at the Imperial Theatre, the number of performances was 
41, Les Huguenots having been given 5 times ; Aida, Le Prophéte, 
Semiramide, and La Juive, 4 each; Mefistofele, 3; Il Guarany, 
L’ Africaine, La Forza del Destino, Marta, and I Puritani, 2 each ; 
La Traviata, Faust, Il Trovatore, Rigoletto, and La Favorita, once 
each, 

Botoena.—A flattering compliment, showing the esteem in which 
he is held here, has been paid Sig. Mancinelli, conductor and 
director of the Liceo, According to the terms on which he accepted 
the latter office, his appointment required annual renewal. At their 
last meeting, however, the Municipal Council made it an appoint- 
ment for life. 
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A COMIC CYCLUS. 
To Dr Blidge. 

Str,—-Is there (I ask you, who know everything that passes or 
not passes) any truth in a rumour, undulating hereabouts, to the 
effect that, in emulation of Michael Angelo Tittmarsh Neumann’s 
‘*cycles,” Mr D’Oyly Carte has bent his mound upon a Gilbert- 
Sullivan, or Sullivan-Gilbert Cyclus, throughout Great Britain, 
America, and the Colonies? How refreshing would be a breeze 
thus everywhere globularly wafted, dispersing the fever-breeding 
epidemic under which we are long-suffering victims! It would 
clear the atmosphere of marshy miasma and prolong the existence 
of people not given to opiates stagnant or mephitic mists. Many 
of us credulously-imaginative Americans are gasping for pure air ; 
but our eminent conductors, exotic and indigenous, persistently dose 
us with antidotes worse than the poison under which we have 
writhen, Stimulants more nerve-shaking and sleep-forbidding than 
those so queerly styled ‘‘Symphonic Poems” I am at a loss to 
conceive. They are only to be likened to the phantoms which 
delirium paints upon darkness.—I am, sir, with respect, yours, 

DIOMED SHIELD. 

(Mr Diomed Shield is a lunatic. What little method there 
may be in his lunacy is conveyed so unmethodically that it can 
only be excused under the plea that it comes to him straight 
from his forefathers.—Dr linge. | 


—0- 


A VILLAGE CONCERT. 


What a relief, after smarting in throat and eyes with stingings 
of the fog that hugged London during the earlier days of the 
week, within its folds, to find oneself trotting along the road that 
winds its track, by the Hampshire Downs, from Vetersfield to 
Portsmouth! Here the clouds, thrust back to their proper 
region, have really to make a hard fight to keep the sun's rays 
from falling upon the heights, still covered with snow that 
appears like whitest lawn thrown across the upheaved bosom of 
mother earth, Here the fleece of the flocks grazing on the 
lowlands does not present such a strong contrast to the snow, as 
did the sooty sheep in RKegent’s Park to the spotless flakes that 
lately fell there. Nor is there less difference in the trees. The 
ouks, standing as it were in mossy slippers, have their trunks 
covered with lichen, which, if not meant to keep them warm, 
makes them look clothed and clean; whilst firs and abund- 
ance of evergreens lead one to fancy that winter, as other despots, 
is not impartial in dealing out scourges. ‘‘ Early moon to-night,” 
said my companion as daylight was fading out of the sky; and 
surely there it was, looking for all the world as if it had torn a 
rent with its sharp horns, in the night c'ouds, on purpose to show 
ine what a pretty village Horndean, tlie place of my destination, 
was. There was something in the aspect of my friend’s house 
as I approached that awoke a doubt as to whether the 
perfectly quiet evening I had reckoned upon should after all be my 
lot; and this doubt became a certainty, for I was speedily 
informed of a concert that was to be held up the village at 
Merchistoun Hall. Although not unacquainted with the dissimu- 
lation necessary {0 society, I could scarcely help betraying chagrin 
when told I must be one of the party. Had I then escaped the 
din of the London music-room for rustic chantings? Well, there 


‘was no help for it, and submission followed. ‘ Why have you,” I 


inquired on the road, “given your schoolroom ”—for that was the 
only publicbuilding known tome inthe parish—“ such a grand name 
ax Merchistoun Hall? What'made youdub a place so redvlent of cor- 
duroy with so sweet a title?” Before I could get an answer ¢ ur trap 
was driven into park-like grounds, lighted up—the strip of a moon 
having quickly dropt after the sun—with lanthorns such as Dog- 
berry carried on his rounds. We were saluted at the door of the 
mansion, for such it really was, by sounds from an organ pealing 
forth Mendelssohnian strains; and entering, I was 1.ot a little 
charmed to find that the drawing-room, in which the company 
was assembled, gt upon a music-room, at the end of which an 
organ towered, like an Assyrian idol, up to the roof, It sounded 
as noble as it looked imposing, and so :.dmirably has Mr Hunter, 
the builder, made the dispositions that the tone, even at full 
force, never falls unpleasantly loud, much less overpoweringly, 





upon the ear of the listener. Upon this occasion Mr Pillow, tive 
popular professor of the district, “ touched ” the three-decked in- 
strument with excellent effect and ready skill. The following 
ladies and gentlemen of the neighbourhood performeda well-devised 
programme :—Mrs G. Prior, Mrs Wilson, Miss Ord, Miss Keeley, 
Miss Courteney, Misses Poate, Miss Antill; Mr J. W. Pillow and 
Mr J. D, Antill. The last-nained gentleman sang “ The Message ” 
(Blumenthal) and a Hunting Song in capital style. Mr Antill 
has a manly and sympathetic tenor voice, which, judging by the 
enthusiasm it evoked, is held by his neighbours in high repute. 
His sister, Miss Antill, told “ A Winter’s Story” with touching 
pathos, each word being distinctly and naturally uttered, and each 
phase of sentiment truly embodied. The brother and sister, I 
am told, helong to a family, the occupiers of Merchistoun Hall, 
who are all, more or less, musical. Mrs Wilson, evidently suffer- 
ing from a cold, bravely attacked songs pitched in a hig! key, and 
secured sympathy, if not unbounded admiration. A cyclopean 
basso banged away at the “ Village Blacksmith,” yet, strange to 
say, even he, when dwelling upon the Sunday theme, did 1 ot seem 
altogether unconscious of the tender emotions the churchyard 
calls up in the breast of him who has dear ones lying there. The 
rough exterior is sometimes linked to a somewhat gentle heart. 
The glees were sung with great spirit, the church choir assisting. 
Indeed, the concert was held “ in aid of the church choir and cricket 
club.” A strange combination some may say, but the worthy 
vicar, the Kev R. F. Maynard, perhaps does not see that innocent 
pastime is antagonistic to religious duty. Anyhow, the concert 
yave great satisfaction, and it was pleasant to hear a venerable 
Baronet, and great landowner, on leaving, say: “I like these 
meetings, they bring us all together.” 
Penckrpp GwrFyn, 
Horndean, December 16th, 1882. 


ROYAL ACADEMY OF MUSIC, 


The annual Christmas concert by the pupils of this flourishing 
school of music took place on Friday evening, in St. James's Hall, 
under the direction of Mr William Shakespeare, There was the 
usual complete orchestra of past and present students, seventy in 
all, while the chorus, of nearly 150 voices, consisted entirely, we 
believe, of young people at present running their academic course. 
The bringing together of such an array of performers, coupled with 
the executive merit made so abundantly munifest, was an achieve- 
ment that reflected honour upon the institution over which Pro- 
fessor Macfarren presides, Moreover, it prove, whatever may: be 
said on certain platforms, that all English students do not run 
abroa for a musical education, and that those who stay at home 
need not be forlorn of hope. ‘Il'wo compositions by pupils had a 
conspicuous place in the programme, and held that place by unques- 
tionable right. They were a ‘‘ Concertstiick ”»—why this German 
word ?—for pianoforte and orchestra, the work of Charles S. Mac- 
pherson, who played the solo; and a setting of Psalm 137 for soprano 
solo, chorus, orchestra, and organ, from the pen of F. K. Hattersley 
(Balfe Scholar). With the weaknesses of these ambitious efforts we 
do not concern ourselves, but their merits demand and deserve 
acknowledgment. Each is in its way and degree effective; the real 
value of both lying, however, in their indication of ability which 
further training and experience will develop. The creative departe 
ment of English music was never in a more hopeful state than now 
and to the realization of its promise Messrs Macpherson and 
Hattersley may, if they choose, contribute. Only they must con« 
tinue to work tL the light of classic art, and net be tempted to 
follow the jack-o’-lanthorns that hover over swamps and bogs, 
In the first part of the programme the compositions just named were 
associated with the overture to Die Zauberjlite, Brahms’ new 
——— concerto in B flat, and Weber's song, '‘O Araby,” Oberon, 

he solo part of the concerto was divided between Miss Margaret 
Gyde and Miss Annie Mukle, by each of whom it had obviously 
been well studied. Not less clearly had Mr Shakespeare male pre 
paration of the work a labour of love, Yet the result, however 
commendable as regards the performers, failed, we think, to advance 
the concerto in favour. Masterly the music is, beyond question j 
but it is also uninspired, painfully elaborated, and dry, ‘lhe song 
from Oberon, as sung by Miss Ehrenberg, made a ‘‘hit.” The lady 
possesses a capital mezzo-soprano voice, and uses it like an artist, 
She should do good service in time, The second part was wholly 
taken up with Handel's Ode for St Cecilia's Day, given with a new 
organ accompaniment by W, Sewell (Novello scholar) who, the 
audience were assyred, had discharged his task '‘ with voyerengg 
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for the author’s design, and in emulation of the manner of his time.” 
It is satisfactory to add that an effort made in the right spirit 
achieved a successful result. The ode was generally well performed 
under Mr Shakespeare’s intelligent and sympathetic direction, the 
orchestra and chorus being particularly good, while the solos 
entrusted to Misses Hardy and Thudichum, Messrs Dyved Lewis and 
Courtice Pounds, enabled those young artists to make a very favour- 
able impression. —D. 7’. 

Subjoined is the programme :— 

Ovirture, Die Zauberflite (Mozart); Concertstiick (MS.), for pianoforte 
and orchestra (Charles S, Macpherson, student), Mr C. S. Macpherson ; 
Psalm CXXXVII. (MS.), for chorus, soprano solo, orchestra, and organ (F, 
K. Hattersley, Balfe scholar), Solo, Miss Charlotte Thudicham ; Concerto in 
B flat. No. 2, Op. 83. ‘or pianoforte and orchestra (Brahms), Miss Margaret 
Gyde (pupil of Mr Walter Macfarren) and Miss Annie Mukle (pupil of Mr 
W:stlake); Song, “O Araby,” Oberon (Weber), Fatima, Miss Alexander 
Ehrenberg ; Ode For St. Cecilia's Day, Composed in 1739 (Handel. addi- 
tional organ accompaniment by W. Sewell, Novello scholar), solos by Miss 
_ Hardy, Miss Charlotte Thudichum, Mr Courtice Pounds, and Mr Dyved 

ewis. 

Mr William Shakespeare conducted. 





—— 
CHERUBINI. 
(Continued from page 778. ) 

Considering the constantly delicate state of his health, we find 
some difficulty in comprehending the astounding activity of which 
Cherubini gave at this epoch such manifold proofs. We see him, 
for instance, engaged, successively or simultaneously, on a number 
of different things which had no connection with each other, but 
merely prove to what a degree he was animated by an ardent and 
sincere love of his art, and how ready he always was to take any 
trouble when the glory and advantage of that art, which he so 
cherished, were at stake. Not only did he produce one after the 
other important works, not only did he write compositions more 
or less numerous having nothing to do with the stage, 
not only, as a professor at the Conservatory, did he take an 
interest in directing the works and studies of his pupils, but he 
was also the master-mind in the committees charged with planning 
and carrying out the excellent Methods of Instruction for the use 
of the establishment; while, lastly, we see him conducting like- 
wise grand concerts in an important theatre, besides being 
entrusted with the direction of the musical performances at the 
grand national festivals which the Republican Government got 
up. Eager for work, always on the breach, truly indefatigable; 
in turn a composer, a theoretician, an orchestral conductor, and, 
if necessary—as we shall see presently—a polemical writer. How, 
we ask, could he satisfy so many demands on him and multiply 
himself in so prodigious a manner ? 

Not long after the production of Z icwre, he assumed a portion 
of the artistic responsibility of a concert speculation, the concerts 
being given in the Théatre Louvois, which then bore the name of 
the Théatre des Troubadours, These concerts were thus 
announced in a class paper—the Courrier des Spectacles : *— 

“© Manager's Office of the Thédtre des Troubadours. —The public is 
informed that in the course of this month there will be given several 
concerts, in the execution of which Citizens Garat, Kreutzer, the 
Brothers Romberg, recently arrived in Paris, Citizeness Ribout, 
Dame Bertaut, and other distinguished artists will take part. The 
concerts will be under the immediate direction of Citizens Lefebvre, 
Cherubini, and Garat.” 

The first concert took place on the 14th Pluviése (8rd February, 
1801), and attracted a good audience ; but, though the names of 
Garat and the two Rombergs, both remarkable virtuosos, appeared 
in the programme, the performance, as a whole, was not considered 
satisfactory ; a second concert was given on the 26th, but without 
any great success, while a third, though announced, never came 
off. The enterprise died at its birth, Some months subsequently 
we find Cherubini taking part in the dispute which the inspectors 
of instruction at the Conservatory thought it their duty to sustain 
in the press with Lesueur, who spent his time in running down 
the institution, though he had formerly belonged to it. At any 
rate, the Courrier des Svectacles contains in connexion with this 
matter, in its number for the 27th Frimaire, Year X,, a letter 
sgned by Cherubini and his colleagues, Gosseo, Méhul, an 
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* For the 6th Pluviése, Year IX, 





Martini, Cherubini also inserted in the same paper under, the 
date of the 16th Pluviése following, a long article in which he 
analyses Rameau’s harmonic system while noticing Catel’s Traité 
@harmonie, which the author had just submitted to the special 
committee of the Conservatory. At the same time, he undertook 
with his two friends, Boieldieu and Jadin, the publication of a 
musical miscellany published by Mdme Duhan. This miscellany, 
which took the title of the Journal d Apollon, appeared every 
fortnight, and was made up of French or Italian vocal pieces due 
exclusively to the three composers.t It was, also, shortly after- 
wards that Cherubini was mixed up in a commercial scheme 
started, doubtless, by several composers to defend their authors’ 
rights, disregarded somewhat probably by the music-publishers, 
One thing, at any rate, is certain. Berton, Boieldieu, Nicolo, 
Méhul, Jadin, Kreutzer, and Cherubini combined to found a 
musical publishing firm in which they traded personally with 
their own works. The house was situated in the Rue Richelieu, 
then called the Rue de la Loi; it is the same which Boieldieu’s 
younger brother afterwards took on his own account. The trade 
mark of the firm was a star with the name of one of the associated 
composers appearing between a couple of the rays. 

Cherubini did not, however, give up the stage. He had pro- 
duced nothing at the Opera since his first work, Démophon, was 
played there, but he now took advantage of an opportunity which 
presented itself, An obscure writer, named Mendouze, offered 
him the book of a two-act opera, Anacréon, ou [Amour fugitif. 
Cherubini set it to music, and the new Anacréon, which came six 
years after Grétry’s, made its appearance on our first lyric stage 
on the 11th Vendémiaire, Year XII. (4th October, 1803). It was 
not go fortunate as its elder, and, owing to the libretto, was well- 
nigh a total failure. Castil-Blaze thus speaks of it in his Académie 
Impériale de Musique : 

“Tt was ona trick once played, long before our revolutions, by 
that sly rogue, Cupido, on the old troubadour of Teos, that two 
word-writers, Aignan and Mendouze,t knocked up a libretto for 
Cherubini. La Fontaine translated the ode, handing down the 
memory of this piece of perfidy. The Anacreontic libretto struck 
the public as very wearisome and icy cold. They received certain 
scenes, however, with transports of merriment, especially one in 
which Anacréon, when speaking to his favourite Odalisque, to ask 
her for something to drink, calls her : Hsclave intéressante. For five 
minutes shouts of laughter prevented the actor from going on. 
Cherubini had a success, however, despite his unfortunate word- 
writers. . . . I will mention in Cherubini’s Anacrcon, the overture, 
which we still hear at the Conservatory ; Corinne’s air: ‘Jeunes 
filles aux regards doux,’ with its tender melody, graceful character, 
and forms so often imitated, and which has enjoyed the triple success 
of theatre, drawing-room, and school; ‘De nos cceurs purs,’ a 
harmonious and solemn quartet; and ‘Dans ma verte et belle 
jeunesse,’ a brilliantly effective and picturesque trio. The storm has 
taken its place among the most renowned specimens which have 
blustered on our stage from Alcyone to Guillaume Tell, When the 
‘ Anacréon Overture’ was executed for the first time at the Phil- 
harmonic Concerts, London, the audience admired it so much that 
they insisted on hearing it three times.” || 

The interpreters of Anacréon were Lais as the poet himself and 
the admirable Mdme Branchu as Corinne. Mdlle Jaunard enactvd 
Venus, while to Mdme Gardel was entrusted the part, both a 
singing and dancing one, of Athenais. The divertissements were 
danced by Vestris, his wife, Mdmes Taglioni and Coulon. 
Despite this cast, and despite the real value of the music, the 
work fell not only beneath laughter, but—a fact not mentioned 
by Castil-Blaze—hisses, 

‘‘The music was considered agreeable,” says Babault, in his 
Annales Dramatiques, ‘but sometimes a little too learned for the 





+ Here is the advertisement of this publication inserted in the number of 
the Courrier des Spectacles for the 2ist Germinal, Year X.:  “ New Journal 
d’Apollon, by Citizens Cherubini, Boieldieu, and Jadin,—This periodical will 
appear under the title of the Journal d’Apollon. It will contain new com- 
positions by the three musicians; each will supply two a month, which, 
collected, will form six pieces, consisting alternately of French romances, 
rondeaux, duets, and airs, and Italian duets and cavatinas or canons for 
three or four voices. The first number will appear on the 1st Floréal next.” 

t I do not know that Castil-Blaze had any special information about 
Aignan, when he coupled his name with Mendouze’s. Contemporaries mene 
tion only the latter, 

§ The adorable little mast rpiece called “ L'Amour mouillé,” 

|| L'Acaddmic impériale de Musique, Vol II., pp, 92, 98, 














Dec. 23, 1882.] 


THE MUSICAL WORLD. 799 





style of work. This opera was the first ever hissed at this theatre, 
and, in this respect, will mark an epoch.” 

The press was no less severe than the public, and as the work 
was not withdrawn from the repertory as soon as it wished, 
Geoffroy, never backward with his pen, exclaimed in the Jowrnal 
des Débats ; “The Théatre des Arts§ authoritatively upholds its 
Anacréon against the public, who thought the old debauchee, dis- 
yuised as a hero, very wearisome and very ridiculous.” Geoffroy 
was decidedly too impatient, for the career of Anacréon was short, 
being limited to a total of seven nights. 

( To be continued. ) 


—0O 


PROVINCIAL. 

CHELTENHAM.—There are some most enjoyable concerts given 
every Saturday afternoon at the Montpelier Rotunda by Mr Pollock, 
which are well patronized by the residents and visitors. The 
concert under notice, which was the seventh of the series, was 
exceptionally good. Messrs Cecil Traherne and Ernest Cecil were 
the singers. They gave some ballads and duets, which, being 
frequently sung by them, have become assuciated with their names ; 
among these were ‘‘ Stay ” and ‘‘ The Time of Roses,” ably rendered 
by the singers and admirably accompanied by the composer, Mdme 
Mina Gould. ‘* Eyes” (a new duet by the same composer) and 
“Napoli,” by Signor Tosti, pleased the audience immensely, 
judging from the hearty applause and unanimous ‘‘call” at the 
conclusion of each. 

LiveRPooL.—On Tuesday, Dec. 19th, the Liverpool Philharmonic 
Society gave Handel’s Judas Maccalveus with great success, the 
principal singers being Mdme Albani, Mdme Billinie Porter, Miss 
Damian, Mr Maas, and Mr Ludwig. Mr Max Bruch conducted. 

MIpDLEsBoROUGH.—The first concert of this season in connection 
with the Middlesborough Musical Union was given on Wednesday 
evening, Dec. 13, in the Temperance Hall. The singers were Miss 
José Sherrington, Messrs Henry Guy and Thurley Beale ; the in- 
struinentalists—Mrs Frost (barp), Mdlle Brousil (violin), and Mir 
J. A. Brousil (violoncello). The first part of the concert was devoted 
to Mr Prout’s cantata, A/fred, the clever libretto to which is from 
the pen of Mr W. Grist, of the Crystal Palace, Sydenham. The 
performance throughout was eminently successful, the recitatives 
and solos being sung in a highly creditable manner. The choruses 
were well rendered, especially ‘‘ Lift the Raven Standard High” 
(re-demanded:, The singing of Miss Sherrington was admirable. 
Possessing one of the purest and most flexible of soprano voices, she 
gave the difficult passages of the soprano music with an ease and 
grace seldom eyualled, In the second part Miss Sherrington sang 
The Jewel Song” from aust salou, The expression with 
which she rendered it will not easily be forgotten by those who 
heard her, Great praise is due to Mr Kilburn for the excellent 
way in which he conducted the orchestra, 

Ruepy.—On Thursday evening, December the 14th, the Rugby 
Philharmonic Society held a concert at the Town Hall, when 
Handel's A/essivh was given by a band and chorus numbering about 
120, the band being reintorced by instrumentalists from Leicester 
aud Leamington. The soloists were Miss Emily Paget, R.A.M., 
(who undertook the soprano music at a few hours’ notice in 
consequence of the sudden indisposition of Miss Clutterbuck), Mrs 
Steel (contralto), of Rugby, Mr G, Banks, (tenor) and Mr J. Smith 
(bass), of Peterborough Cathedral. The trumpet obbligato was 
admirably played by Mr A. Robinson, of Birmingham, The band 
under Herr Pettersson’s leadership, played splendidly, and Mr E. 
Edward proved himself an able conductor, Miss Emily Lawrence 
presided at the (Estey) organ, and the performance altogether was a 
great success. The hall was densely crowded and many were uvable 
tv gain admission, 

Corx.—The second concert of the Cork Orchestral Union was 
held on Tuesday afternocn, December 19th, in the Assembly Room, 
The attendance, though large and fashionable, was not as great as 
if the concert had been held in the evening ; but the busy time of the 
year may account in a great measure for the slight falling off. The 
feature of this concert was the production of a Grand Fantaisie de 
Concert, and a better description of it could not be given than 
in the following: This ‘‘ fantasia, or ‘tone-picture,’ is intended 
to represent musically the different incidents connected with a 
battle. In the middle part of the last century, a musician of some 
degree of ability, named Franz Kotzwara (who, for a_ period, 
resided in Cork), composed a piece entitled the ‘ Battle of Prague,’ 
which waa in much vogue among pianoforte players about fifty or 
sixty years ago, The present fantasia is founded on the lines of 
Kotzwara’s work, some of its themes !cing partly used as subjects, 
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The orchestral score contains some brilliant effects, the ‘attack’ 
movement being specially vivid, while the peculiar discords in the 
slow movement (in F minor), combined with the wailing character- 
istics of the instrumentation, are made to represent the ‘ Regrets 
for the Slain.’” This work is the composition of Mr W. Ringrose 
Atkins, the talented conductor and director of the Union, and was 
selected by the ‘‘ Alliance Musicale” of Paris and London as one 
of the four large works to be brought out in their journal for the 
present year. On the whole, the concert was a decided success, 
and reflects the greatest possible credit on Mr Atkins, who deserves 
the thanks of the music loving portion of the Cork people for 
enabling them to enjoy a treat in music so very seldom afforded 
even in larger and more important cities. —J. F. McC. 

SoutHseA.—The attractive programme of the concert at the 
Portland Hall last week drew a fashionable audience. Miss 
Alice Roselli gave the famous aria, ‘‘ Una voce poco fa” (/l Barbiere), 
with great effect, as well as the popular ballad, ‘‘ Forget and For- 
give.” Mdme Enriquez, a general and deserved favourite wherever 
she sings, gave Pinsuti’s ‘‘ Heaven and Earth” with genuine ex- 
pression, as well as Blumenthal’s ‘‘ When the House is still.” Mr 
Santley delighted everyone. He was in excellent voice, gaining 
immense applause after ‘‘ Gipsy John” and ‘‘ Father O'Flynn.” Mr 
W. H. Cummings sang Felicien David’s ‘‘O ma maitresse,” with 
genuine expression. Miss Kathleen O'Reilly was the pianist. She 
played Chopin’s Fantasia, Op. 66, and the same composer’s ‘‘ Ber- 
ceuse,” both exceedingly well. Signor Napoleone Carozzi accom 
panied the songs like a thorough musician. 

SrraTrorpD. —A full house, first-class artists, a capital programme, 
and an enthusiastic audience, may be accounted sufficient to justify 
a concert being designated successful, Each of these requirements 
was coniplied with at the second popular concert at the Town Hall 
on Thursday evening, December 14. The singers were Mdme Patey, 
Miss Mary Beare, Mdme Colletti, Mr Sidney Tower, and Mr Clive. 
[t is alinost supertluous to say that Mdme Patey was enthusiastically 
received, and that each of her songs was encored. Miss Mary Beare 
anit Mdme Colletti (a pupil of Signor Schira) both made their appear: 
ance for the first time before a Stratford audience, and both suc: 
ceeded in making a favourable impression. Both of Miss Beare’s 
songs were applauded, every one appearing charmed with her clear 
voice and finished style, Bishop’s favourite song, ‘‘ Tell me, my 
heart,” was exceedingly well sung, and she had to comply with an 
enthusiastic recall, when she sang ‘On the banks of Allan Water.” 
Mdme Colletti was not fortunate enough to secure an core, but 
her singing of a fine dramatic song, ‘* Love lives for aye,” by Signor 
Schira was, notwithstanding, exceedingly good. Mr Henry Parker, 
in the unavoidable absence of Mr Wilhelm Ganz, conducted, 








Patines Lucca on Hern Jaynern.—Speaking in Berlin of 
the terrible fire at the Kingtheater, Vienna, the popular Mdme 
Lucca said: “ The manager, Herr Janner, is as innocent as anyone 
ever overtaken by an unexpected calamity ; the Police wanted a 
scapegoat for their own shortcomings, and the manager had to be 
that scapegoat, In our Operahouse in Vienna I feel as confident 
as if I were in a fireproof safe. 

Mr Byron has returned to his pleasant retirement in the 
mazes of Clapham-park—a little cautious regarding the fogs that 
lave lately hung heavily over London and the suburbs, but 
otherwise in better health and spirits than he has been at any 
time since the commencement of his long indisposition, The 
public will be glad to learn that besides the comedy which he has 
written for the Vaudeville, the popular dramatist is at work on 
pieces for Mr J. S, Clarke and Mr Toole, 

Mpme Rosz Herser.—We are glad to inform our readers, 
who we are sure will be equally pleased to learn, that Mdme Rose 
Hersee, the popular “ English prtma donna,” has recovered from 
the severe illuess which has compelled her, since August, to 
relinquish all engagements. Mdme Hersee will sing. for the first time 
since her convalescence, at Nottingliam,on Tuesday next (“ Boxinge 
day”), in The Messiah, with Mdme ‘T'rebelli and Mr Maas, and is 
engaged by Mr Gye for the Promenade Concerts at the Royal 
Italian Operaliouse, Covent Garden, in January, 





On leaving Berlin, Angelo Neumann’s ‘' Nihelungen Company” 
proceed to Amsterdam, where they open on the 2nd and conclude on 
the ldth January. They then visit the Hague, Rotterdam, Brussels, 
Antwerp, and Copenhagen, whence they go to Denmark and Sweden, 
In the spring they are to give four Wagner Concerts” in Paris, 
(In which theatre ?—Dr Blinge.) 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-FIFTH SEASON, 1882-83. 


Director—Mr 8. ARTHUR OHAPPELL. 
THE TWENTY-FIRST CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY ‘EVENING, JANUARY 8, 1883, 
To commence at Eight o'clock precisely, 
Programme, 

Parr I.—Quartet, in A major, Op. 93, for two violins, viola, and violoncello 
(Rpohr)—Mdme Norman-Néruda, MM. L. Ries, Hollander, and Piatti; Song 
(Miss Orridge); Polonaise, in F sharp minor, Op. 44, and Three Studies, Op. 25, 
Nos, 6, 8, 9, for pianoforte alone, by desire (Chopin)—Herr Pachmann. 








Part II.—Sonata, in A major, for violoncello, with pianoforte accompaniment 
(Boccherini)—Signor Piatti; Song (Miss Orridge); Sonata, in G@ major, Op. 30, 
No. 3, for pianoforte and violin (Beethoven)—Herr Pachmann and Mdme 
Norman-Néruda. 


Accompanist—Mr ZERBINI. 
THIS (SATURDAY) AFTERNOON, DECEMBER 23, 1882, 


To cummence at Three o'clock precisely. 
Programme. 

Septet, in E flat, Op. 20, for violin, viola, clarionet, bassoon, French horn, 
violoncello, and double bass (Beethoven)—MM. Joachim, Hollander, Lazarus, 
Wendtland, Wotton, Reynolds, and Piatti; Song, ‘‘ Let me wander not unseen” 
(Handel)—Miss Oarlotta Elliot; Barcarolle, in F sharp major, for pianoforte 
alone (Chopin)\—Mdme Haas; Andante,in E major, and Scherzo, in A minor, 
posthumous, for two violins, viola, and violongeilo (Mendel-sohn)—MM. 
Joachim, L. Ries, Hollander, and Piatti; Songs, ‘‘ Du bist wie eine Blume” 
(Rubinstein) and “ Au Printemps ” (Gounod)—Miss Carlotta Elliot; Hungarian 
Dances, for violin, with pianoforte accompaniment (Brahms and Joachim)— 
Herr Joachim and Mdme Haas. 


Accompanist—Mr ZERBINI. 











BIRTH. 
On November 30th, at 3, Stanhope Place, Hyde Park, W., 
ANTOINETTE STERLING, the wife of John Mackinlay, Esq., of a 


daughter. 
DEATH. 
On Sunday evening, Dec. 17th, at 9, Belgrave Square, after a 
short illness, EsrHerR MATILDA JOHNSTONE, niece of the late 
Catherine, Dowager Countess of Essex (Miss Stevens). 











Mpmr Curistink Nitsson gave her farewell concert in New 
York on the 38rd inst., at the Steinway Hall. Hundreds of 
persons were unable to obtain admission, and the receipts 
amounted to 6,000 dollars. 

MpmrE ALBANI is expected to reach New York on the 9th 
January, and to sing at the Symphony Society’s concert on the 
12th, On the 19th she is to make her operatic début in Chicago. 

Mpmg Monrtieny-Rémaury took part in a “ Beethoven 
Festival” at Hanover, with the brilliant success to which she 
is accustomed. 

Batre’s anthem, “Save me, ‘O God,” was sung in St. Paul's 
Cathedral on Tuesday, at Evensong, for the first time there. 

Mr F, Lewis Tuomas had the honour of performing a selection 
of music on the organ before H. R. H. The Prince of Wales, on 
Monday afternoon, the 18th. inst, at the residence of Sir Edward 
Scott, Bart., Sunbridge Park, Bromley. 

Mr Aveust Manns has gone to Glasgow, and does not return 
until February, 

TuosE who have already in their possession the pianoforte and 
vocal scores of The Sorcerer, H. M. Pinafore, Pirates of Penzance, 
and Patience, may now enrich their library with Jolanthe, which 
has just been issued. 

TuE last Popular Concert for 1882 (20th of the pre-Christmas 
series) is announced for this afternoon. Joseph Joachim then 
leaves England to return in Iebruary and remain to the end of 
the 25th season ( Hoch /)—only again, let us hope, to come back 
to England for the 26th. 

Tux last Crystal Palace concert, until February 10th, was given 
on Saturday last, conducted by Mr F. H. Cowen, whose “ Scandi- 
navian Symphony ” was performed. A general view of the season 
thus far advanced is reserved for next week. 

MB SerGrKaNT BaLvaNTINE arrived in New York on the 4th 
met, Lt is hoped the distinguished Q,C, may give some lectures 
on theatrical life. 





To ADVERTISERS.— The Office of the MusicaL WoRLDis at Mesers 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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Cambridge Aniversity. 
FINAL EXAMINATION FOR THE DEGREE OF BACHELOR 
OF MUSIC. 
[Pills for Canvivates.] 
Thursday, December 7, 1882. 2 to 5 p.m. 
HARMONY. 


I. Add an Alto and a Bass part to the following melody. The 
score must consist of three parts only. 


ABBEY. The Scotch Psalter, 1615. 
SS ae a oe aoe | sae sa Sone are eee <a 
6--Fe 2 tee] 0-5 01? oere [S| 
Uo aoe — = 


os mma = a eet, See, amen! ere ne oe Se va 
=o ee ee a aH 
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II. Resolve the following chord (1) in the key of A minor, and (2) 


in that of D major. 
i Se 
\ =e 























Afterwards, by enharmonic change of rotation, resolve the chord 
in at least six other keys. In every case let the progression be 
preceded and followed by suitable chords to complete the musical 

hrase. 

. III. Write parts for Soprano, Alto, and Tenor (each in its proper 
clef), according to the figuring, above the following Bass. han 
occasional passing notes in any of the parts. All discords except 
passing notes must be prepared. State, by number of the bars, 
where and into what keys the music modulates, 
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TV. Complete the accompaniment to the following melody by the 
addition of a part, fur Viola, according to the figuring. ‘The added 


part should consist mostly of quavers in arpeggio, broken by oc« 
casional diatonic or chromatic passing notes, but one or two chords 
may be introduced if these can be played by ‘‘ double-stopping."” 
Mark the bowing. State, by number of the bars, where and intg 
what keys the music modulates, 
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V. Name the faults in the following strain :— 
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INSTRUMENTATION. 


VI. What is the intended effect of the Quint ~_ (10% feet tone) 
in the Pedal Organ? And upon what acoustical phenomenon does 
that effect depend ? 

VII. In designing a modern Organ, is it desirable, or otherwise, 
to include a Tierce Stop? Give a reason for ae answer. 

VIII. Transcribe the followin ap ; 1, for a trumpet, 2, for 
a horn, naming the suitable croo ch or each 
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IX. Write the real notes of the following passage for violoncello :— 
“an 
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X. Write the real notes of the following passage for basset-horn. 
Also transpose the same into the key of E for the clarionet, choosing 
- appropriate clarionet. State from what work the extract is 
taken. 
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CONCERTS. 

Lonpon ConseRVATOIRE OF Music.—An event of interest to the 
friends of this institution took place at Burlington Hall on Saturday 
evening, when a concert, organized by the pupils, was given as a 
‘‘setting” to the ceremony of presenting Mr Lansdowne Cottell, 
founder and principal, with a handsome testimonial in recognition 
of ‘‘his talent and the great attention bestowed by him upon each 
student individually.” The hall was crowded by an audience quite 
in sympathy with the occasion, so that Mr H. Schlesinger, who 
made the presentation on behalf of 258 subscribers, had an easy task 
in creating the necessary amount of enthusiasm. Mr Schlesinger 
delivered a brief address, touching upon various abstract considera- 
tions in connection with music, but finding his audience more 
completely with him when extolling the merits of Mr Cottell. 'I'wo 
other gentlemen spoke to the same purpose, referring, likewise, to 
the position of a music school which, established in 1876, now con- 
tains a large number of students, some of whom, by an admirable 
arrangement, receive a free education. In response, Mr Cottell was 
satisfied to thank his friends, believing, perhaps, that anything 
more could best be done by the pupils themselves, who would show 
the measure of efficiency with which the work of the Couservatoire 
is carried on. The concert, as a note to the programme stated, was 
intended to represent ‘‘a lively manifestation of good-will rather 
than the classical element of the institution,” and on the basis of 
this fact the students made a plea for indulgence. It may be that 
the request was superfluous, and, in any case, the audience entered 
heartily into the seasonable idea of a ‘‘lively manifestation of good- 
will” by bestowing cordial, yet not indiscriminate, applause upon 
the performers. Such an occasion and such labours are not for 
criticism. The work done had widely various degrees of merit, 
some of it being advanced, some of it elementary, but every effort 
was tendered by the “ simpleness and duty” on which Shakespeare’s 
Athenian Duke set so great value, and this made it welcome. It is 
unnecessary to go into the details of a concert devoted to songs and 
light instrumental pieces. Enough if we indicate the features recog- 
nized as most worthy. Among these were Mr H. Colonieu’s facile 
playing of a flute solo on airs from // 7'rovatore ; Mr George Sump- 
ter’s rendering of Liszt’s wild transcription of the quartet in Rigoletto ; 
the singing by Madame Aubrey of ‘‘O luce di quest’ anima ;”’ and, 
by Miss Emilie Conyngham, of Bishop’s ‘Lo, here the gentle 
lark.” The last-named made a very lively impression, justly 
traceable to a voice of more than average excellence, and to ability 
beyond common. D’Alquen’s ‘In cellar cool” served Mr Alfred 
Hervey for the display of a genuine bass voice and a bold, manly 
style—merits recognized and rewarded by an encore. Among other 
students who attracted notice were Miss Blanche St Clair, Miss 
Thilemberg, and Mr T, A. Sisley. These all served to indicate the 
carrying on of vigorous work under Mr Cottell’s supervision, while 
there were not wanting signs of a spirit of enterprise which will one 
day, peeps attempt the erection of a building for the use of the 
school. 

Mpme Saryton’s AcApEMy.—Among the students’ concerts usual 
at this season, the one given by the pupils of Mdme Sainton-Dolby’s 
Vocal Academy always takes a conspicuous place on account of 
merit, There is reason to believe that the performance given in 
Steinway Hall on Thursday evening would have created even more 
$han average satisfaction, but for the influcnces of our genial climate, 














which made such inroads upon the resources at Mdme Sainton’s 
command that she thought fit to proffer an explanation. The 
audience, however, had little reason to complain. A long pro- 
gramme was set before them, and the standard of executive merit, 
having regard to the youth and inexperience of those engaged, 
deserved approval. Among the students who earned words of 
encouragement and praise were the Misses Walton, Willis, Lord, 
Killik, and Amy Carter. Several of these ladies had been heard 
before on one or more similar occasions, so that it was possible to 
note the satisfactory progress made under the care of their accom- 
plished teacher. The first appearances were those of Miss Walton, 
who sang Costa's ‘‘Turn thee unto me” (Zi), and of Miss Willis, 
whose song was Handel’s ‘ Eyes cease from weeping.” Criticism 
here would be out of place, but not so an injunction to persevere in 
a course entered upon under favourable and promising circumstances. 
Miss Lord, an American lady, with a fine, rich contralto voice, 
showed marked improvement in Gounod’s ‘‘ There is a green hill 
far away,” and Miss Killik gave Mdme Sainton’s favourite song, 
‘*T cannot forget,” so well that she was called upon to repeat it. 
As for Miss Carter, who has long been one of the most hopeful 
students in the Academy, her rendering of Schubert's Phy 
Place” and ‘‘ The Post” was marked by qualities, both natural anc 
acquired, that should one day become better known. It is pleasant 
thus to note the signs of merits in young aspirants ; it will be still 
more agreeable to see the pupils working on assiduously, consider- 
ing nothing done while anything remains to do. ‘‘ Rome was not 
built in a day,” and the making of a singer is in some respects a 
finer achievement than the raising of a city. Mdme Sainton was, 
as usual, assisted by several of her former pupils, those who rendered 
most valuable service being Miss Adela Vernon and Miss Hilda 
Coward. Mr Arnold, the talented violin pupil of M. Sainton, also 
attended, and played some Spanish Dances by Sarasate in capital 
style, obtaining an easy encore. Concerted music once more formed 
an attractive feature in the programme. The works presented were 
Smart’s ‘‘ Night sinks on the wave”; Mendelssohn’s motet, ‘‘Laudate 
pueri” ; Lassen’s ‘O, holy night ”—solo by Miss Coward, violin 
obbliyato by Mr Arnold; the Spinning Chorus in Der Fliegende 
Hollander (encored); and Mackenzie's ‘‘Waken, waken.” All these, 
conducted with much skill by M. Sainton, were given in a style so 
correct and refined that the pleasure of listening had no drawback. 
Mr Leipold presided at the pianoforte throughout the evening.—- 
Be! id 


TuFNELL ParK CuoraL Socrery.—Gade’s Psyche was selected for 
performance by this society on Tuesday evening, Dec. 12th, when 
the choral results justified the choice, and further demonstrated the 
value of such a musical body to dwellers in the north of London. 
It is no little benefit to have the newest and highest works of art 
brought to the neighbourhood for weekly practice, and public inter- 
pretation. The members, on the occasion under notice, showed, by 
precision and attack, as well as an intimacy with, and a mastery 
over the varied characteristics of the choruses, that they had paid 
close attention to the teachings of their able and indefatigable con- 
ductor, Mr W. Henry Thomas. Whatever may be the ultimate 
a ge of Psyche, whether it prove to be a piece, running for a 
srief season, and then laid for ever by, or become a standard work, 
time will reveal, But at present it certainly suffers no neglect, and 
should such befall it, the English translator will not be charged with 
failing to use the utmost efforts of his imagination to bring the 
mythological story exactly to suit the modern ethical palate. Might 
he not be charged rather with uncommon daring for placing Psyche in 
the ‘‘argument” to represent the human soul undergoing preparation 
for lasting happiness? Painters and sculptors, as well as poets, have 
conspired to put a very different complexion on the myth, and per- 
haps evangelical teachings tagged on the erotic fiction, area little out 
of place. But however this may be, it is certain that ‘‘words” can+ 
not kill music, or it would have been dead and buried long ago; and 
Gade’s art is probably strong and bright —— to shine through 
verbal mists. In every page of the work refined taste, technical 
skill, and fluent expression are made manifest, but at the 
same time powerful feeling and dramatic force are not so 
readily detected. The fancy and. judgment of the listener 
are appealed to more than the passion and emotion of the 
heart. There is nothing in it one could wish unsaid, but a great 
deal that might have been uttered with more marked emphasis, 
The musical student will, especially if he hears it with an otchestra, 
always find agreeable instruction, but the general public will 
scarcely be moved to enthusiasm, In the absence of a band Mr 
Frank L, Thomas presided at the pianoforte with commentlable 
skill. The part of Psyche was rendered in a musicianly meoner 
by Miss Margaret Hoare, who brought to the trying music not 
only the advantages of @ cultivated voice, but also the pereeptions 
of a true artist, Mr and Nrs Grylls imparted! significante te 
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the music allotted them, and Mr Fred. Partridge sang with ability, 
while Mr Lewis Thomas did excellent service. The chorus, as it 
has been already intimated, was altogether without reproach. In 
the second part of the programme Mendelssohn’s setting of the 
‘* Forty-second psalm” was given, wherein the members of the 
Society again acquired distinction ; neither should the singing of 
Miss Bailey and Miss Argent go unchronicled. Miss Bailey has a 
remarkably sweet voice, that needs only self-command to be heard 
in all its fulness. Mr George Cox, singing with great success, 
was awarded an encore. (ounod’s Christmas Carlo Bethlehem, 
a novelty, was very heartily appreciated. Atthe close of the concert 
the conductor Mr W. Henry Thomas received an ovation.-—S. Y 


Musica Artists’ Socrery.—A critical audience assembled in the 
concert room of the Royal Academy of Music on Saturday evening, 
Dec. 16th, to decide on the merits of the new compositions produced 
under the auspices of the above Society. As on former occasions a 
judiciously-constructed programme afforded unmixed pleasure to 
the large gathering. First on the list was a ‘‘ Toccata and Fugue” 
for the organ, composed by Mr E. H. Thorne, well executed by 
Mr EK. H. Hawthorne. An effective ballad, ‘‘ The Fisherwife,” 
the composition of Miss Oliveria Prescott, the talented authoress 
of a series of articles on ‘‘ Form and Design in Music,” and other 
interesting works, followed, and was well ‘‘told” by Miss von Hennig, 
who, we understand, came forward at the last moment, the lady 
who had undertaken to sing it being unable to appear. Miss 
Prescott’s ballad, accompanied by the composer, made a decided 
“hit.” Mr J. Baptiste Calkin then presented six characteristic 
‘* Tone pictures,” entitled ‘‘ Youth and Age.” As was to be expected 
from the sympathetic rendering by this clever composer the various 
“pictures” received adequate colouring, and the kaleidoscopic 
points showed distinctness and boldness of treatment that evoked 
considerable applause. Mr W. H. Holmes came next with a 
seasonable song, ‘‘ Ah, help the poor,” his appearance on the plat- 
form calling forth a spontaneous burst of applause. Mr Frank 
Holmes was the singer, but was evidently labouring under the dis- 
advantage of a cold. Two pianoforte solos, by Mr Charles Gardner, 
‘*Deux Morceaux Caractéristiques,” and ‘‘ Impromptu in A flat,” 
capitally rendered by Mr Henry Smith, evinced his musical faculty 
in an eminent degree. Mr George Gear was to the fore in ‘‘ Sweet 
visions,” sweetly sung by Miss Kllen Marchant, his second contri- 
bution being a tasteful setting of Moore’s well-known words, ‘‘ She 
is far from the land” (encored), A pianoforte solo, by Mr Arthur 
O’ Leary, ‘Toccata in F major,” was done full justice to by Miss Frances 
Smith, as, from its intrinsic merit, it deserved to be. A touching 
song by Mr Arthur Carnall was well sung by a young artist, Miss 
Amy F. Martin, followed by ‘‘ The Children’s Song,” composed by 
Carr Moseley, specially well rendered by Miss Henden Warde. Un- 
doubtedly the ‘‘ piéce de resistance” of the evening was Mr Charles 
K, Stephen’s ‘‘Grand Sonata” in A flat, for the pianoforte alone. 
On a first hearing we can safely affirm that, as a solid contribution 
to chamber music, the work is worthy the composer's reputation. 
The opening movement, Allegro moderato, showed remarkable power 
and independence of idea, and this remark, in an enhanced degree, 
holds good of the second, Andante cantahile. The third movement, 
Scherzo vivace, gave a marked degree of pleasure, the finale bringing 
the sonata to a brilliant conclusion amid the plaudits of the audience. 
It had a suitable executant in Miss Edith Goldsbro’, The concert 
ended with a contribution, Overture Scherzo, from the pen of Mr E. 
Aguilar, who performed his own work in masterly style, the merits 
of which were suitably acknowledged.—WersT ar. 


Mr IstporE DE Lara had the courage to give a ‘‘ Vocal Recital ” 
at Steinway Hall on Tuesday morning, Dec. 19th, at which he was 
the only executant. Stop! He had the assistance of Mrs Bernard 
Beere, assistance as valuable as it was agreeable, the accomplished 
lady reciting, in perfection, Tennyson’s ‘‘ May Queen” and Lord 
Lytton’s ‘‘ Portrait,” as well as a clever piece by Mortimer Collins. 
The courage of Mr de Lara deserved the Victoria Cross, and he 
gained it—in the form of genuine and hearty applause from a large 
and sympathetic audience, chiefly composed of the fair sex, as our 
readers, no doubt, have guessed, We subjoin the programme, as a 
specimen of the variety of Mr de Lara’s accomplishments as vocalist 
and composer :— 

‘0 Jesu Salvator ” (Leo); ‘* To Chloe’ (Sterndale Bennett); ‘“ Medje” 
(Gounod); ‘* Only a Song,” first time (De Lara); New Song, ‘‘ Aprile,” 
first time (Tosti); “Tis all that I can say” (Hope Temple); ‘‘ Bonjour 
Suzon” (Faure); ‘Long Ago” (De Lara); ‘‘Some Night,” ‘ Oriental 
Serenade,” Badoura, and “ With Smiling and Weeping ” (De Lara), 

Mr anp MpmeE Boppa’s concert, given, with the aid of their 
pils, at the Marlborough Rooms, on Tuesday evening, Dec. 10, 
log the benefit of the “ Frithville Memorial Home,” was musically, 

tpd, we trust, it will also tuyn out financially, successful, It is 





difficult to single out among so many young students any one for 
special praise, as all did their ‘‘duties ” con amore, heart and soul 
being evidently in their work. Suffice it that their excellent 
training was observable in the morceaur d’ensemble, and in many of 
the solos entrusted to them, especially in ‘‘ Casta Diva” (Norma), 
sung by Miss Annie Lea, and ‘‘Caro nome” (Rigoletto), by Miss 
Emily Parkinson. The trio, ‘‘ My Lady the Countess ” (Matrimonio 
Seyreto), was admirably sung, and capitally acted by Misses Annie 
Lea, Schofield, and Millard, all the young students singing with 

recision and consequent effect, Gounod’s chorus, ‘‘O Handmaids of 
een” which brought the concert to a termination. Mrand Mdme 
Bodda alternately accompanied the singers, and must be warmly 
congratulated on their success. 

Mopm_ Reeves’ ‘Benefit Concert” took place at Morley Hall, 
Hackney, on Wednesday evening, December 13th, with the assist- 
ance of Misses Ella Lemmens and Ellen Marchant ; Messrs Charles 
Manton, W. Phillips and Joseph Lynde, as singers, and Signor Tito 
Mattei (pianoforte) as instrumentalist. The programme consisted 
mt a of works by;modern composers. Mdme Reeves played, 
with her pupil, Miss Horn, a pianoforte duet on airs from Der 
Freischiitz, and sang ‘‘ Robert toi que j'aime,” and the duet ‘‘ Parigi 
o cara” (Traviata), with Mr C. Manton, receiving the applause due 
to her merit both as pianist and vocalist. Miss Ella Lemmens, the 
charming young daughter of Mdme Sherrington, gave the waltz 
from Gounod’s Romeo and Juliet, and a song by Molloy, “ Ringing 
the flower bells,” with fluency and taste. Signor Tito Mattei played 
Chopin’s ‘‘ Fantaisie Impromptu” and his own brilliant ‘‘ Valse de 
concert” in capital style. 

A CONCERT was given last week at the ‘‘ Bayswater Academy of 
Music” before a large and fashionable audience. The programme, 
carried out chiefly by pupils, commenced with an arrangement for 
eight hands of Weber’s overture to Luryanthe, capitally rendered by 
Mdmes Biggs and Winckworth, Misses Herschell and Langley, and 
concluded with Mendelssohn’s Trio in C minor played by the 
professors, Dr Helbig, Herren Henkel and Schubert. Miss Rita 
Mandelson, a young and clever violinist, gave with effect solos by 
Link and Dancla, and Mrs Winckworth sang charmingly Braga’s 
well-known ‘‘ Serenade,” (violin obbligato, Herr Henkel). Among 
the most effective vocal performances was the duet ‘‘Che soave 
zeffiretto,” from Le Nozze di Figaro, the singers being Mdmes 
Reuben Green and Winckworth. 








Lerpsic.—The 3rd of April next will be the 40th anniversary of 
the Conservatory, which now numbers 403 pupils. Of these, 97 are 
natives of Saxony, ; 218 belong to other parts of Germany ; 128 to 
the rest of Europe; and 57 to countries beyond sea. The num- 
ber of male students is 199; of female 204, married and single. Of 
the 128 non-German students, 65 come from Great Britain and 
Ireland ; 17, from Sweden, Norway, and Denmark; 15 from Switzer- 
land; 12, from Austro-Hungary; 10, from Russia; 8, from the 
Netherlands ; and 1, from Spain. Furthermore, of the female stu- 
dents, 50 are English ; 12, Scandinavian ; 6, Russian ; 4, Swiss ; 5, 
Dutch ; 2, Austrian; and 1, Spanish. (‘Then Spaniards are the best 
judges.—Dr Blidwe.) 

Mrs WELDON AND THE BrRMINGHAM FestIvAL.—The hearing of 
the case ‘* Weldon wv Jaffray,” which was an action brought by Mrs 
Georgina Weldon, trading as the Musical and Art Association, 
Oxford Street, London, against Mr John Jaffray, chairman of the 
Birmingham Musical Festival Committee, was set down for hearing 
on Tuesday, at the Birmingham County Court, before Mr Motteram, 
Q.C., the judge. Plaintiff claimed £50 as damages for breach of 
contract, because of the committee excluding her from the recent 
musical festival. She made up this amount by claiming items for 
festival tickets, hotel expenses, railway fares to and from London, 
cab hire, and lastly, £27 18s. 6d. for loss of time and money which 
would have been paid to her in respect of various musical criticisms 
which she had arranged to write. As soon as the case was called, 
Mrs Weldon’s solicitor announced that the plaintiff was ill in bed 
and could not attend, but that he had seen her that morning, and 
had induced her to accept the terms offered by the other side. He 
therefore asked leave to withdraw the case. This was assented to, 
and the case was accordingly struck out. It was understood that 
the plaintiff accepted the sum of £30 in full discharge of all claims. 
The Festival Committee excluded Mrs Weldon from the Town Hall 
at the performances of the /edemption, because they feared that a 
disturbance might be occasioned, or that her presence might in 
some manner affect the proceedings. This fear arose from Mrs 
Weldon’s own writings and M. Gounod’s feelings with regard to 
her, The plaintiff's husband had not been joined in the summ 
but the Festival Committee determined not to take advantage 
this technicel objection, 
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EXCERPTS FROM PARKE’S MUSICAI, MEMOIRS. 
ExcerPT No. 9. 
1787. 
(Continued from page 773. ) 


The new year’s Ode was composed for the first time by Mr 
William Parsons, who on the death of Mr Stanley in the preceding 
year, 1786, was appointed master of the King’s band, and composer 
to his Majesty. 

At the King’s Theatre a new comic opera, called Giannina Berdoni, 
was ter So, on the 9th of January. The music was by Cimarosa, 
In this opera Signora Binini, a new prima buffa, appeared with 
success, Her voice was sweet, and she sang with great taste. She 
was encored in a rondo of great beauty. Cimarosa appears to have 
had great comic talent. The first finale is remarkably fine. On the 
4th of March a new serious opera, entitled Giulio Cesare in Eyitto, 
was produced, The music was entirely by Handel, and selected 
from the various operas of that great master by Dr Arnold. Rubinelli 
sang the part assigned to him in a chaste and elegant style ; and 
Mara delighted the audience in the air, ‘‘Dove sei.” Rubinelli 
never sang with more éclat than in Handel's music. Two new per- 
formers, Signora Storace and Signor Morelli, who had been very 
popular in Vienna, made their first appearance on the 24th of April, 
in a new comic opera of Paesiello, called Gli Schiavi per amore. 
They were oteaule successful. Signora Storace displayed a clear 
She sang m a chaste and pleasing manner, and 
Morelli’s bass voice was of a fine rich 
and acting were of the first 
Both the comic and 





and powerful voice. 
acted with great animation. 
and mellow quality, and his singin 
order. They were vehemently lveiel. 
serious opera were now perfect. 

In the early part of January Mr Crosdill called on me, by desire 
of the subscribers, to engage me to take the place of Fischer, the 
celebrated oboe player, at the ladies’ concerts, of which he, under 
the ladies’ directresses, was the manager. The subscribers to these 
concerts were of the highest class, and were considered superior 
judges of music. On the first night I played a concerto on the oboe 
I was complimented by Lords Brudenell, Ashburnham, &c. At 
this time I lodged in the house of a silk-dyer in New Street, Covent 
Garden, which occasioned Crosdill pleasantly to observe to a friend, 
“Tt would prove an awkward thing if Parke should be wanted in a 
hurry, for he lives at the Poles ! ” 

This year I became acquainted with Stuart, the well-known and 
admired portrait painter, who was infallible in his likenesses, though 
not equally remarkable for the elegance of his draperies. Sitting 
with him one evening at his house in New Burlington Street, he 
(who was a little enthusiastical, or pretended to be so), rising from 
his chair suddenly, exclaimed to me with great vehemence, “Sit 
still—don’t stir for your life!” I stared at him with astonishment, 
thinking the man was mad, till, in a subdued tone, he added, ‘I 
beg your pepe but your drapery, as you now sit, is very effective, 
and I wish to make a sketch of it before you move.” A few days 
afterwards I dined at the house of the same artist with a large 
party ; among whom were Mr T. Smith, a gentleman of fortune, 
and a very particular friend of mine, who had that day been sitting 
to Stuart for his portrait, and Mr Hall, the successor of that great 
artist Woollet, and the engraver of the fine prints, ‘‘ The battle of 
the Boyne” and ‘Cromwell dissolving the Long Parliament.” 
These masterly productions, the engraving of which took up several 
years’ labour, were finished on the day preceding our meeting, and, 
according to custom, the event was celebrated in the artist's gardens, 
by a discharge of cannon, At that period Mr Shield, the composer, 
myself, and two or three other friends belonging to the Opera House, 
had formed a sort of Saturday night’s club at the Orange Coffee 
House in the Haymarket, where we supped after the play and the 
Italian Opera were ended. It happening, during dinner at Stuart's 
on Sunday, that I complained ot headache, Mr Smith, who had 
known me ever since I was a boy, said to me in his good-natured 
and bantering way, “I observe that on Sundays you generally have 
the head-ache. How happens that ?”—‘‘ Oh,” said Stuart, ‘I will 
tell you. Ifa man’s head comes in contact with a club over night, 
it may be expected that it will ache the next day.’”’ Stuart, who 
had studied under the celebrated historical painter, Benjamin West, 
acknowledged that his income had for several years averaged fifteen 
hundred pounds ; notwithstanding this he could not contrive to 
make both ends meet, Therefore, in order to avoid impertinent 
creditors, he at length departed for North America, his native land. 
To form some idea of the style of expense of Stuart, it may only be 
necessary to state that he forgot to pay Fribourg of the Haymarket 
eighty pounds, which he was indebted to him for snuff only ! 

Taving made a new engagement with Mr Harris, the proprietor 
of Covent Garden Theatre, by which I secured the a wt of 
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Carlton House, in which his Royal Highness performed on the 
violoncello. The band consisted of Cramer, Crosdill, Parke 
(myself), Shield, Blake, Schroeter, and Waterhouse. Schroeter, 
who had retired from public practice, performed on the pianoforte 
on these occasions. His style, like his music, was expressive and 
elegant, and his execution was neat and rapid. He played in so 
graceful and quiet a manner that his fingers were scarcely seen to 
move. The admirable pianoforte player, Miss Guest, afterwards 
Mrs Miles, also played in a similar way. 

The Sunday concerts, for which I was engaged, commenced on 
the 14th of January, at Lord Hampden’s. Mrs Billington and 
Signor Rubinelli were the singers, and Cramer led the excellent 
band of the professional concert. In one of the overtures the Prince 
of Wales and the Dukes of Gloucester and Cumberland performed. 
The two former on the violoncello, and the latter on the violin. 
The company on that occasion, which consisted of the flower of 
the nobility and gentry of England, amounted to at least four 
hundred persons; and the dresses of both ladies and gentlemen 
were elegant and splendid. There was, however, one gentleman 
present, most remarkable for the plainness of his costume, which, 
notwithstanding, eclipsed all the others in value. This was Count 
Woronzoft, the Russian ambassador, who appeared in a plain dress 
suite of puce-coloured cloth, the buttons of the whole of which 
(then worn very large) were covered with diamonds of the first 
water, as were his large Artois shoe-buckles, knee-buckles, and the 
button and loop of his chapeau bras. The sombre appearance of 
one part of his dress, contrasted with the brilliancy of the other, 
was extremely effective, and might be compared to one of the 
northern constellations on a clear winter night, with its stars 
glittering through the sable firmament. It was said that these 
elegant appendages were presented to Count Woronzoff by his 
royal mistress, the Empress Catherine. 

(To be continued. ) 








Sr. Pererspcurcu.—The Russian Musical Society gave a special 
concert at the Conservatory the evening before Anton Rubinstein’s 
birthday in honour of that event, Rubinstein being one of those who 
founded the Society. When he appeared in the vestibule with his 
Wifeleaning on his arm, he was greeted with tumultuous cheering and 
conducted into the concert room, tastefully decorated for the occasion, 
In themiddle of the orchestra stood his bust. The programme con 
sisted exclusively of compositions from his pen. Professor Auer con- 
ducted. 

Royat. AcapEMy oF Mvstc.—The competition for the Baife 
Scholarship took place on Monday. The examiners were Messrs H. 
C. Bannister, Walter Macfarren, Alberto Randegger, Brinley 
Richards, KE. Prout, Dr Steggall, and Professor Mactarren (chair- 
man). The Scholarship was awarded to Charles E. Macpherson. 
The competition for the Westmorland Scholarship was held on the 
same day. The examiners were Messrs Frank R. Cox, Ettiore 
Fiori, Walter Macfarren, Alberto Randegger, and Professor Mac- 
farren (chairman), The Scholarship was awarded to Miss Charlotte 
Thudichum, 

Kari EscumMany,—‘‘In the person of Johann Karl Eschmann, 
who died on October 27, Switzerland has lost a highly gifted 
musician and her most prolific ‘master.’ Eschmann came of a 
musical family. Early in the century his grandfather, Jacob, was a 
shoemaker at Schiénenberg, with seven sons, all of whom played on 
some instrument or other, One became the conductor of an orches- 
tra at Wadenswyl, another a pianist at Lausanne, two entered the 
French army as bandsmen. Two others became wandering musicians, 
and travelled with flute and fiddle over the greater part of Central 
and Southern Europe. One, Heinrich, after various vicissitudes, 
settled as a teacher of music at Winterthur, where was born to him 
on April 12, 1826, Johann Karl, the subject of this notice. The old 
man died only in October last, a few days before his son. Karl was 
trained to music from his earliest years, and in 1845, when his scho- 
lastic education was considered complete, be became a pupil in the 
Leipsic Conservatory, considered then the first music school in 
Furope. It was Eschmann’s good fortune, while at Leipsic, to 
make the acquaintance of Felix Mendelssohn-Bartholdy, and became 
one of his private pupils, His first composition was published in 
1848. and was well received both by critics and the public. On his 
return from Germany Karl settied at Zurich, where, besides com: 
posing, he taught music and the theory and practice of composition, 

{e afterwards removed to Winterthur, then to Schafthausen; but in 
1866 he returned to Zurich, where he died. He was highly success: 
ful as a teacher, and his published works exceed 80. The one by 
which he is best known, both at home and abroad, though hot the 
most important, is his Musikalische Jugendbrevier, which for 30 years 
has enjoyed a well-deserved popularity,"==Jimes, (Geneva Corres 
Pondenen f 
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WAIFS. 

Campanini, the well-known tenor, is at Milan. 

Alexandre Dumas will spend the winter in Savona. 

The Trieste Philharmonic Society is being re-organized. 

Mdme Geistinger is ‘‘ touring ” through the United States. 

Verdi’s Macbeth was but coldly received at the San Carlo, Lisbon. 

_— Scalchi reached New York from Rio di Janeiro on the 24th 
ult. 
‘ Wagner's Walkiire was lately given for the first time in Kéinigs- 

erg. 

ae Osgood, returned from her provincial trip, is again in New 
ork, 

— Castelmary, the well-known bass singer, was lately in 
ilan. 

Der Bettelstudent, a buffo opera, music by Millicker, has been pro- 
duced in Vienna. 

The Italian opera company at Monte Video are having a 
prosperous season. 

A new Choral Association, under the direction of Bazzini, is being 
organized in Milan. 

Tschaikowsky, the Russian composer, is engaged on an opera to 
be entitled Mazeppa. 

The artists engaged in Milan for the Liceo, Barcelona, have left 
for their destination. 

_The first of the new series of Popular Concerts in Brussels will be 
given early in January. 

A new opera, Flora MacDonald, by John Urich, is announced for 
production in Bologna. 

Etelka Gerster, with Sarasate and Leonhardt E. Bach, has given 
two concerts in Hamburgh. 

Miss Madeleine Cronin, the talented young pianist, is passing the 
Christmas vacation in Paris. 

The Pagliano, Pergola, and Goldoni Theatres, Florence, will open 
for opera this Carnival season. 

Luigi Denza, the Neapolitan composer, has been made Knight of 
the Order of the Italian Crown. 

The /olanthe of Messrs Sullivan and Gilbert is drawing largely at 
the Standard Theatre, New York. 

Mdlle Anna de Belocca has sung twice at Monte Carlo, on cach oe- 
casion with extraordinary success. 

Boito’s Mefistofele will be produced in the early part of January 
at the Théatre de la Monnaie, Brussels. 

The Belgian violin virtuoso, Isaye, was applauded at the last con- 
cert of the Orchestral Association, Geneva. 

Like the management of the Teatro Argentina, that of the Teatro 
Costanzi, Rome, has come to pecuniary grief. 

It is stated that M. von Flotow has suddenly become blind, but 
there appears to be some doubt on the subject. 

Widor is in negotiation with the Imperial Operahouse, Vienna, 
for the composition of the music of a new ballet. 

The Popular Concerts of Classical Music, under the direction of 
F. Nicolao, have been highly successful in Palermo. 

The Vogls, man and wife, have re-appeared at the Theatre Royal, 
Munich, selecting for the purpose Wagner’s Sieyfried. 

The Municipal Council have elected Brandes, hitherto a member 
of the operatic company, director of the Stadttheater, Breslau. 

The Municipality of Valparaiso have voted the erection of a new 
Theatre, capable of holding 2,000 persons at an outlay of £70,000. 

Mdme Fursch-Madi made her first appearance at the New York 
Academy of Music on the Ist inst., the opera being Les Huguenots. 

Sarasate, it is said, will not visit America unless he is guaranteed 
500 dollars a concert. (Sarasate likes the ‘‘Spanish.”—Dr Wlivec.) 

An Armenian operatic company are giving performances at the 
Theatre in Smyrna ; they will be succeeded by an Italian company. 

Giribaldi’s three operas, Parisina, Manfredi di Svevia, and Ines de 
p remy are to be produced next season at the Politeama, Buenos 

yres, 

Robert Schumann’s Genoveva has been produced for the first time 
in Rotterdam by Carl Pflagling’s German company and favourably 
received. 

The season at the Teatro Regio, Turin, will be inaugurated with 
Wagner's Rienzi, tne Italian version of the book being furnished by 
Arrigo Boito. 

Ermina Borghi-Mamd, requiring repose after the fatigue of the 
long season at Buenos Ayres, has declined an engagement at the San 
Carlo, Lisbon. 





Grau’s company opened at the Teatro Tacon, Havannah, with 
Mignon, Malle Privat sustaining the title-part, and Capoul that of 
Wilhelm Meister. 

Mdme Minnie Hauk has made a very successful tour in Canada. 
She was to appear on the 4th inst. at the New York Academy of 
Music in Carmen. 

Nessler’s new opera, Der Wilde Jiger, has been produced in 
Strassburgh ; the second act was applauded ; the others met with 
but moderate success. 

Ambroise Thomas’s Mignon, with the Sarda-De-Bassini couple in 
the leading parts, will be performed during the Carnival at the 
Teatro Rossini, Venice. 

Marzini, who died recently at Vercelli, has left the annual sum of 
2,000 lire to be added to that voted by the Municipality for the 
winter theatrica] season. 

Pauline Lucca chose for her second character at the Royal Opera- 
house, Berlin, Catharina in Giitz’s Bezahmte Widerspenstige, in which 
she was applauded to the echo. 

At the meeting of the Netherlandish Society of St Gregory 
(Maestricht) thirty pieces of sacred music dating from the 15th and 
16th centuries, will be performed in St Thomas's Church. 

Brun, a “lyric and acting tenor,” from the Theatre Royal, Copen- 
hagen, will sing for a limited number of nights, with a view toa 
permanent engagement, at the Royal Operahouse, Berlin. 

Herr Leschetizky, the Viennese pianist, will, next month, under- 
take a concert-tour, in the course of which he will visit Leipsic, 
Bremen, Wiesbaden, Strassburgh, Cassel, and Mannheim, 

The first Patti operatic Matinée on the 2nd inst., at the New 
York Academy of Music, took place before the largest audience 
ever known in that building. The opera was La Traviata. 

The medal presented in 1834 by the Decurional Council, Geneva, 
to Paganini, has again come into the possession of the Municipality 
and been placed in the same case as the renowned artist’s violin. 

Lo Bianco’s new carol, ‘‘ The Christmas Message,” just published 
by Novello & Co., will be welcomed wherever Christmas carols are 
sung. Easy, bright, and effective, it cannot fail to be a favourite. 

The Vaudeville Theatre is not to be so exclusively given up to 
old English comedy as might be inferred from its recent productions. 
The next piece to be brought out is a new and original comedy-drama 
from the pen of Mr Byron. 

Battistini, the barytone, who returned only a short time since 
from Rio Janeiro, received by telegraph an offer from New York, 
but was forced to decline it in consequence of previous engage- 
ments for Madrid and London. 

Mame Colletti (a pupil of Signor Schira) made her début at a 
concert given at the Town Hall, Stratford-on-Avon, on Thursday 
evening, December 14th. She possesses a soprano voice eminently 
suited for dramatic music, as was apparent in her rendering of Signor 
Schira’s fine song, ‘‘ Love lives for aye.” Mdme Colletti is likely 
often to be heard in our London Concerts during the ensuing season. 
The refinement of her style and the beautiful quality of her voice 


-being sure to command attention. 


Miss Frederica Jennings, a pupil of Professor Goldberg at the 
Royal Academy of Music, made her first appearance at the vocal 
and instrumental concert, which took place on Friday the lst 
December, under the direction of Mr Manns, at the Crystal Palace. 
She sang Mr Dudley Buck’s ‘t When the heart is young,” and Mr F. 
Clay’s ‘She wandered down the mountain side,” with decided suc- 
cess. Miss Jennings possesses a powerful and clear toned voice, 
well adapted for the soprano music in oratorios. 

Messrs Puttick and Simpson last month sold by auction at their 
rooms in Leicester Square the orchestral music of the Sacred 
Harmonic Society. The prices realized were as a rule moderate. 
For the various relics the bidding was more brisk. ‘Che principal 
lots were as follows:—Crotch’s Palestine, manuscript full score, the 
only copy known—the original score is in the British Museum ; 
£5 5s. (Littleton.) Handel’s pitch-pipe, £13 10s. (Edward and 
Sons.) The Chairman or President’s Hammer of the Sacred 
Harmonic Society, made of oak taken from near Shakspere’s tomb, 
silver mounted, with inscription, £3 10s. (Birens). Bronze 
statuette of Handel, after the celebrated work of Roubilliac, 
executed by Messrs Elkington, 22 inches high, £25 10s. (Edward 
and Sons). A set of 30 chromatic bells, 2 1-5 octaves, with piano- 
forte action, in iron and walnut-wood case, £8 15s. (Beck). A 
Broadwood rosewood grand pianoforte, 6? octaves, £10. (Bigmore). 
Messrs Edward and Sons who were acting for Mr George Mence 
Smith (a member of the Society), purchased the relics with the 
intention of presenting the statuette to E. H. Manneriug, Esq., the 
honorary secretary of the Sacred Harmonic Society, as a memorial 
of long and pleasant musical association. The pitch-pipe, bought 
for the same gentleman, is especially interesting as evidence of the 
difference of pitch between Handel’s time (1759) and the present. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOF FOR SINGING, 


Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘*The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncaw Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK Mort, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos.Ourct. Price ss. London: DUNCAN Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 























New Hdition, Revised and Improved, of 


OF STUDY AND PRACTICE 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HamMMonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


A COURSE FOR 





DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
i - the throat. ; ; 
R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, us it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds tiiem most 
efficacious,and in Dr Oopland’s Dictionary of Practical Medicine( Longman & Co, ), 
they are strongly recommended at pages 872 and 1492. Tey are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Sautiey, &c. Soid in 
boxes, 1s. 1}d. and 2s. 9d., by all Chemists t hroughout the United Kingdom aud 
the Oolonies. 














- é TO THE PROFESSION. 
JYRACTICE ROOM for Lessons or Rehearsals at Rosrn- 


KRANZ’ PIANOFORTE Rooms, 6, A rgyll Street, Oxford Circus, W. 


| Fe POMPA DI FESTA. Grande Marche, pour Piano, a 
ine 4 on oe oe. Price 4s, London: Duncan 
“HER VOICE.” 

“TER VOICE.” Taxack Gissone’s popular Song (poetry 


by ‘‘A Soldier’s Daughter”), sung by Mdme Enagiquez, is published 
price 4s., by Duncan Davison & Oo., 244, Kasrat Street, W. . i 














PARIS UNIVERSAL EXHIBITION, 1878, CLASS XIII. 


Gold and Silver Medals, Paris, 1878. Gold Medal, Paris, 1879. 
Gold Medal, Rome, 1880, and two Diplomas. 


ARTISTIC HOUSE, 
PARIS—10, RUE DU FAUBOURG-POISSONNIERE, 10—PARIS. 


CH. J. B. COLLIN-MEZIN, 
Violin, Violoncello, and Bow Maker. 


The celebrated VIOLINS and VIOLONCELLOS for SoLorsTs, which, since the 
adoption of the new system, are the only approved, recommended and played 
by the greatest Masters; among others, Messrs Sivori, Marsik, Hollmann, 
Léonard, Armingaud, Miss Marie Tayau, &c., &c.; Messrs Massart, Sauzay, 
Dancla, Franchomme, Maurin, Chevillard, Jacquard, &c., Professors at the 
Conservatoire of Music, Paris. 

PRICES :— 


Violin, £12; Tenor, £14; Violoncello, £20. 
BOW in Pernambuco, Silver Mounted, first class, £1 4s.; Collin-Mézin, £1 12s. 
Catalogues and Testimonials post free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFrFint’s (of Naples) Oelebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.)new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 








Published This Day. 


MY HORSE. 


A NONSENSICAL SONG, IN THREE CHARACTERS, 
Words and Musie by 
WALTER MAYNARD. 
Price 2s, net. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


OUT OF TOWN. 
A SET OF HUMOROUS PART-SONGS FOR MIXED VOICES. 
(With cr without Accompaniment.) 
No. 1. AGLIMPSE OF THE PASTORAL. No. 2. A MIDSUMMER DREAM. 
3. THE CHARM OF RURAL LIFE. 4. BEWARE OF THE BULL! 
5. IN THE WOODS. 6. ON THE WATER. 
7. THE PICNIC, 8. GOOD BYE! 
Written and Adapted by 


WALTER MAYNARD, 
Price 3s. net. 
(Separate Numbers, 6d. net.) 
London: Duncan Davtson & Oo., 244, Regent Street, W. 
N.B.—The right of performance not reserved. 


Just Published. 


THE WOLSELEY MARCH. 


FoR THE PIANOFORTE. 
Composed, and dedicated to General Lord WOLSELEY, of Cairo, G.O.B., 
G.O.M.G., by 
MRS MOUNSEY BARTHOLOMEW. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


SUNG BY MISS ALICE FAIRMAN. 
“4 T MORN I BESEECH THEE.” Sacred Song, raptur- 


d ously encored at Mdme Liebhart’s Concert, Words by GABRIEL (12th 
Century), Music by MICHAEL Brrason, is published, price 4s., by DUNCAN 
Davison & Oo., 244, Regent Street, London, W. 








“THE RETURN OF THE ARMY.” 

\ R FREDERIC PENNA’S Military Duet for tenor and 
i Bass was sung at the Banquet of the ‘Irrational Knot,” St James’s 
Hall, on Wednesday evening, Dec. 6th, by Mr WALTER JARVIS (Amateur) 
and the Oomposer. (‘The Return of the Army” is published by Duncan 
Davison & Co., 244, Regent Street.) 

f z Just Published. : 
\f EMORY, Romance (in E flat) for the Pianoforte, com- 
4 posed by BROwNLow BakkR, price 3s. London: Duncan Davison & Oo., 
244, Regent Street; where may be obtained ‘‘ BOURREE” (ia E flat), for the 
Pianoforte, composed by BROWNLOW BAKER, price 4s. 
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BRANDUS et Cie, Editeurs, rue Richelieu, 108, Paris 


(Propriété pour tous Pays). 


(EUVRES POSTHUMES 
H. VIRUXTEMPS. 


JUST PUBLISHED. 
Op. 47. 
SIXIEME CONCERTO POUR VIOLON 


(Ex SOL), 
Dédié &@ Mme NORMAN-NERUDA. 
Avec accompagnement de piano .. net 12/- 
La partie de violon principal fe sae er ma a 
L’accompagnement d’orchestre ne Se ee tie a 








Op. 48. 
TRENTE-SIX ETUDES POUR VIOLON, 


Dédiées au Conservatoire de Paris. 
EN SIX CAHIERS. 





Avec accompagnement de piano. Chaque cahier... net 9) 

La partie de violon seule. Chaque cahier ... Re eer em | 

Avec accompagnement de piano. Les 6 cahiers réunis .... ,,  25/- 

La partie de violon seule. Les 6 cahiers réunis ... ie 2 GE 
IN THE PRESS. 

Septiéme concerto pour violon, en /a mineur, avec accom- 


pagnement de piano ou d’ orchestre, dédié a M. Jen Hupay, 


Deuxitme concerto pour violoncelle, avec accompagnement 
de piano ou d’orchestra, dédié a M. JosEPH SERVAIS. 


Les Voix du Cceur, recueil de 9 morceaux pour violon, avec 
accompagnement de piano. 


Souvenirs et Réminiscences de Pologne, fantaisie pour violon, 
avec accompagnement de piano, dédiée a "M. le Dr Lanpowsk1. 


Salut & l’ Amérique (Greeting to America), fantaisie brillante sur 
des thémes Américains, pour violon, avec accompagnement 
de piano ou d’orchestre. 


Pochade américaine Fantaisies brillantes pour 
Saltarelle . violon, avec accompagne- 
Sérénade ment de piano, 

Deux quatuors pour 2 en alto et violoncelle. 

Six morceaux pour violon seul. 


Ma Marche funebre, pour violon, avec accompagnement de 
piano. 

Premier morceau d’un 8 concerto pour violon, avec accom- 
pagnement de piano. 

Premier et deuxiéme morceaux d’une sonate pour alto et 
piano. 

Chant : mélodies, lieder, cheeurs et morceaux religieux, 





COPYRIGHT FOR ALL COUNTRIES. 


Paris: BRANDUS & Co., 103, rvE RIcHELIEv. 








NEW DUETS 
VIOLIN & PIANOFORTE. 


SOUVENIRS PITTORESQUES 


POUR 


VIOLON ET PIANO, 
Composfs rt Depirs 4 MISS LILIAN COLLIER, 


PAR 


JOSEPH L. ROECKEL. 


Book 1. | Book 2. 
No. 1. DOUCE TRISTESSE. | No.4. DANSE CAMPAG.- 
2. ROMANCE. NARDE. 


3. ADIEU A CARTHA- 
MARTHA. 








5. REPOS DU SOIR. 
6. A L’ESPAGNOLE. 





Book 8. 
7. VALSETTE. 
8. REVE DE BONHEUR. 
9. GAVOTTE JOYEUSE. 


No. 


PRICE FOUR SHILLINGS EACH BOOK. 





“Very easy, exceedingly pretty, well written, and most 
effective.” — Review. 


New Duets for Violin and Pianoforte 


M. SAINTON. 


UN SOUVENIR. 6s. 
FANTASIA ECOSSAISE. 6s. 
BERCEUSE. 4s. 





CAVATINA. 4s. 
SCHERZETTINO. 4s. 
TARANTELLE. 4s. 


New Duets for Violin and Pianoforte 


HENRY FARMER. 
PATIENCE. | PIRATES OF PENZANCE. 


Fantasia on Favourite Airs| Fantasia on Favourite Airs 
from Sullivan’s Opera, 5s.| from Sullivan’s Opera, 5s. 





CHAPPELL & CO., 50, NEW BOND ST.; 
Anp 15, POULTRY, E.C. 
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NEW VOLUMES of the ROYAL SERIES 





THE SONGS OF SCANDINAVIA 


AND NORTHERN EUROPE. 
EIGHTY-THREE NATIONAL AND POPULAR SONGS. 





THE SONGS OF EASTERN EUROPE. 


ONE HUNDRED VOLKSLIEDER OF AUSTRIA, HUNGARY, BOHEMIA, SERVIA, &c. 








WITH ENGLISH WORDS BY CLARA KAPPEY. 
EDITED BY 


J. A. KAPPEY. 


Price 2s. 6d, each, paper covers; 4s. cloth. 





‘Messrs Boosey & Co. have done good service not only to 
amateurs but to art, by including in their series of volumes 
of national melodies ‘The Songs of Scandinavia’ and ‘ The 


Songs of astern Europe.’ The first-named contains 
eighty-three examples; and the second, a hundred. 


We need not insist upon the importance of collections 
like these, whatever the country they represent ; but 
we must say that no musical library is complete without 
the songs of Scandinavia and Eastern Europe. The editor, 
Mr J. A. Kappey, has taken great pains to secure melodies of 
a genuinely representative character, and at a time when 
attention is becoming more and more directed to folk-tunes 
as a source of new thematic ideas, the volumes in question 
are of peculiar value. They have our most hearty com- 
mendation, the ‘Songs of Eastern Europe’ more especially, 
since the volume contains, besides examples of Liszt, Chopin, 
and other masters, a very valuable collection of volk-slieder 
from the hitherto untouched wealth of the Austrian pro- 
vinees.”—Daily Telegraph. 

“Messrs Boosey & Co. have published two additional volumes 
of their National Songs, which appear likely to be the most 
interesting of the series. We know little of the rich repertory 
of Scandinavian Songs, and Mr and Miss Kappey, the editors 
of these books, are to be thanked for introducing some of the 
best specimens to public notice. Five of the Russian sones 
are so old as to be traditional; and in the series are to be 
found a beautiful Cossack lullaby by one Bachmetieff, a gipsy 
song by Lyoff, and several songs by Warlamoff. These and 
the Polish songs (all of which are traditional) may be con- 
sidered among the most interesting items of a small but 
acceptable collection. Two ancient Lithuanian songs, a 
couple of Finnish, and four ancient Norwegian melodies, will 
likewise be found in the book. The majority of the Swedish 
songs are by Lindblad, that prolific song writer, who died in 





1864. Tradition says that the old melody of ‘The Beggar 
Boy’ was once sung in the days when she was a poor child 
by the distinguished artist now «nown as Mdme Christine 
Nilsson. Included in the Danish songs is the traditional 
‘Dannebrog,’ the music of which is attributed to one ‘ Bay.’ 
It would be interesting to inquire the foundation for this 
statement, as the origin of the Danish National Anthem was 
generally understood to be unknown. The tradition of the 
‘Dannebrog Banner,’ which, in 1719, fell down from heaven 
to bring vietory to the Danish arms, is duly recorded in a 
footnote. Most of the Dutch songs given date back to the 
sixteenth century; and there are besides three songs by 
W. F. G. Nicolai, and one Flemish song. Altogether eighty- 
three of the national songs of northern Europe are included 
in this valuable and interesting book. In future editions a 
larger preface or more footnotes, giving further particulars 
of the old songs whose history is known, would be welcome. 
qually interesting are the songs of Eastern Europe, recently 
issued by Messrs Boosey, and likewise edited by Mr and Miss 
Kappey. Among the thirty-four Austrian songs, the large 
majority are volkslieder, and they include Tyrolean, Styrian, 
and Polish songs, two of them by Chopin. These are followed 
by twenty-three characteristic specimens of Hungarian songs 
giving a very fair idea of the peculiarities of Hungarian 
music, and comprising modern songs by Liszt, and some 
traditional songs of Bosnia, Moravia, and Dalmatia. The 
first of the Bohemian songs is the ‘ War-song of the Hussites,’ 
once, it is believed, the national song of the country. A few 


specimens of Servian, Swiss, Greek, and even Turkish 


melodies, The last are very peculiar; and the peculiar 
intervals common to this and other Eastern music are claimed 
by some to have been handed down direct from the music of 
the ancient Hebrews.” —Figaro, 


LONDON: BOOSEY & CO., 295, REGENT STREET. 
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